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MOTION PICTURES— 


Their Effectiveness in the Teaching of: 


Physics Handwriting 
Handwork Cooking 
Oral English Hygiene 


Is Tested in 


Visual Education 


A Comparative Study of Motion Pictures and 
Other Methods of Instruction 


Edited by Frank N. Freeman 


This scientific scrutiny of visual education is of 
great significance and practical importance in the 
educational world. To test the claims of the new 
methods and to help determine how fast the schools 
should go in adopting them was the purpose of an in- 
vestigation made with the aid of a grant from the 
Commonwealth Fund. 


Is the film more or less efficient than other methods 
of education? This question was experimentally at- 
tacked in the schools of Chicago, Evanston, Detroit, 
Cleveland, and Joliet, by experts in educational work. 
They describe their individual experiments in this 
volume, and an organized summary coordinates the 
entire series. This book should be read by everyone 
connected with or interested in educational processes. 


400 Pages, $3.50, Postpaid, $3.70 
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the young men and women of this great and progressive state 
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Delineascopes and Daylight Projection. Not only students, but in 
structors as well, find the demonstrations on the Daylight Screen a 
revelation in quickening mental processes and stimulating interest dur 
ing any class session or lecture 


Send the coupon for the Story of Daylight Projectio1 
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442 Niagara St. Buffalo, New York 
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HE Yale Chronicle Pictures, of which ten 
x more have already appeared, are thx 
most significant contribution yet made t 
the field of educational films. That these pictures 
should meet with the largest possible financial 
success from the start is absolutely vital for the 
interests of the educational field. This magazine 
is eager to do anything in its power to further 


such SUCCESS for the great ente rpris¢ 


We would emphasize again some of the points 
which make this series unique so far The se 
called “research” behind theatrical features deal 
ing with historical matter is pathetically elemet 
tary and superficial when compared with 
sound scholarship and painstaking investigation 
behind the Chronicles. For the first time we hav: 
historical films produced by men who know 


tory and the meaning of history 


Again, the producers of the Chronicles hav 
not made the error of making the films a mer 
catalog of undramatic facts Utmost care 
selection and arrangement has dramatized tl 


ve it the cumulative value and grip 


material to g 
ping appeal that are characteristic of and essential 


to any true perception of history 


Further, we have in the Chronicles what has 


hitherto been sadly lacking in films produced wit 
educational purpose—namely, a technique in_ the 


photography and a_ professional quality in_ the 
action and direction previously unknown save it 
purely theatrical productions. The Chronicles art 
probably the first motion pictures, with a serious 
educational purpose and sound educational founda 
tion, which can bear comparison in pictorial qual 
ity and technique with the films produced by the 
regular industry with their most perfect facilitic 


and at enormous expense 


The production of such films, however, is but 
a part of the problem. Adequate distribution is 
an even greater problem, as it still is im the 


theatrical field. For the non-theatrical field above 
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all, distribution is still in a most elementary and 


( hac tic stage 


Had the Chronicles attempted t confine their 
circulation to the non-theatrical field of schools, 
churches and communities—which will be their 
ultimate and permanent field—their revenues 
vould have been utterly insignificant, which would 
have hampered seriously further production, and 
they would have achieved but a fraction of the 
nation-wide publicity now working in their favor. 
These two considerations perfectly justify the 
decision made by the Chronicles Corporation to 
release the pictures first to the theatres through 
Pathe Exchanges, Inc. [This decision also en- 
tailed the further policy of withholding the films 
from the non-theatrical field for the present. 
Otherwise, the theatre circulation would be cut 


down enormously because of the average attitude 
f the theatrical exhibitor toward what he calls 


he “competition of the non-theatrical field.” 


[his has brought on a situation replete with 
lifficultic n the first place, the very word 
educational” is anathema to many small minds 

ing our movie theatres. Hence films 
vhich deserve a showing in every theatre in the 


country are refused admittance to a vast number 


f screens whose audiences total millions of 
\mericat and near-Americans who should see 
his splendid series 

| raction of the theatrical audience 

thus barred from seeing these films, a still 


larger proportion of the non-theatrical audience 
is affected The pictures cannot yet be run in 
the schools or churches In the communities 
where the theatre accepts the pictures there is still 
a large proportion of the educational population 
who will not see them, for they are not movie- 
goers It remains then to enlist the educational 
and religious leaders in these communities in a 
campaign to encourage attendance by their people 
it the theatrical show ing, and the Chronicle Pic- 


tures and the Pathe exchanges are directing their 
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vest efforts to this end. . But there arises another 


grave difficulty. 


Many a minister and school superintendent has 
accepted in good faith the plea for “cooperation” 
and has proceeded to advise his teachers, students 
and their parents to attend such and such a theatri 
m the appointed day, to witness a helpful and 
inspiring screen presentation. They see one of 
the Chronicles and with it some flaming effusion 
that is cheap, vulgar, stupid, or all three Phe 
exhibitor has thought to “balance” the high-brow 


feature with one requiring no brow at all. Re 
sult—he has pleased neither element in his audi 
offended the better one 


ence and has gravely 


The minister or superintendent in question is 


quite sure to decide never to risk “cooperation” 


with that movie-manager again, and the morte 


militant ones take pains to warn their coll 


igues 
in other communities against the plan All this 
reacts seriously against the worthy endeavors 

those trying to put these films before the eye 


f the great American public 


Is there any cure for this situation Only 


partial one. There is no hope of cure for thé 


average theatrical manager; if left to his owt 
judgment he will usually act in the average mar 
ner. But it is perfectly possible for the ministe1 


yr superintendent to consult with the manager i 


advance to be assured of the exact film he will 
use to accompany the Chronicle. If it is such 

picture as can be conscientiously recommended ti 
intelligent people, he may safely urge attendanc: 
by the whole community as a pleasurable duty t 
2 good cause. If the selection is not suitable, let 
him tell the manager so and suggest a chang 
If he is the sort of a manager who knows s 
much about his own business and so little about 
1s own good that he will not listen to a change, 


drop the whole matter 


\ll this puts an extra burden, of course, upon 
said minister or superintendent, but it is worth 
carrying. The theatres will never make the Yal 


Pictures—or any others like them—a great success 


The non-theatrical field in cooperation with thx 
theatrical field can. One of these days the non 
theatrical field will be doing it alone and thet 


systematic production of real educational films 


will begin. How soon that day will come depends 
largely on what we do now to support and pro 
mote the success of such a pioneer enterprise as 
the Chronicle Pictures of America, under the 
awkward conditions which, of necessity, still ob 


tain in the non-theatrical field 


ITER a nearly continuous and long-pro- 


tracted absence from the front pages of 
Mr. Will 


got back again, momentarily. It seems to have 


the daily press, Hays recently 


required heroic measures—a fantastic increase to 


an already fantastic salary The general public 


had been wondering for some time how the orig 


inal “$150,000 a vear” was being earned The 
addition of another $100,000 probabl intended 
to convert this wonder inte “real thrill,” the 
favorit i primary aim of tl great 
ndustt | ve ane ut dis] nenditut 

ases te press the country, make 1 more 
luge and tlar Ch ger the ibble the 
nore c 10us, even though it be nearer the 
bursting point The news will impres rritate 
or amuse, according to the individual hearing it 
but the lementary psycholog underlying the 
move is perfectly sound. Salaries are raised for 
alue eceived Will Havs was hired ostensibly 
o clea p t movies. Conclusior the great 
lASS f + pt lig ! must e doing t This 
as ne I tw reasons fof he start x le ip 
taken by the General’s salary 


“Danny,” in the Film Daily, sees in the incident 


impressive proof of high intelligence in tl rd 
f the industry They showed tl geniu in 
“getting” Mr. Hays in the first place nd now 
show still greater genius in “keeping” hin The 


public must now cease thinking there is anv lack 
f brains behind the industry We wonder a bit 
however, if the extra $100,000 was reallv neces 


ary to “keep” Mr. Hays 


Montague Glass, in Life, treats very ppantly 
the idea of Mr. Hays’ authority over the movies 
at any salary, hinting strongly that pictures ar 
made and will continue to be made exactly as they 


vould be made if Mr Ha S were non-¢ xistent 
He is there merely to ladle out moral anodyne to 
and thus let the film-makers work 
In peace (As a matter of fact the plan is work 


ing quite pe rfectly ) 


Now there are, in our opinion, two real reasons 
for Mr. Hays in his present position. One, as 
nentioned above, is to serve as a hypodermic 

edle to a restless public, and his success in this 
ipacity has real money value for the producers 
it makes definitely for maintenance or even in 
rease in box-office revenues. The other reason 


is to develop ways and means for cutting do 


a= 
= 


costs, and thus equally increasing profits He has 


(Continued on page 216) 
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Sources of Visual Aids at Moderate Cost 


TAME N. EMERY 


ODERN science has opened a wonde question, to make use of that much-advertised 
land of devices to make education real nd much abused term, of relativity. 

and vital to the boys and girls in out Two or three years ago, visual education was 
school room Lf the y in tippet and mittens ommonly understood or misunderstood, by lay- 
trudging over the muddy road to the little red men, at least, as the use of motion pictures in the 
school house of fifty years ago had been set dows choo] root Indeed, the hardest problem was 
in one of our great modern buildings, he would to impress upon the minds of teachers, pupils and 
have refused to belt s, and classed 1 parents, that such pictures could and should serve 
th the fairy tales in his dog serious teaching purpose, rather than a form of 
copy of the Arabian Night along with the t musement with an instructional flavor. Pupils 
of Sinbad the lor r Aladdin’s mira ind teachers too went to the auditorium with 
lamp ntertained, or seeing a “pic- 
Yet only few da Pe mv school gathe tur I rather than a serious lesson in geog- 
tol or scienc combat that 

iket lea has been a most difficult task. 


w, however, the field of visual helps has 


the auditorium and liste1 to the peal 

organ, the ringing e4 chimes. the chant 
choir, the solemn w f the burial : a te 
een br lened, and we sch men are substan- 


all that was mort ecven 
tially in agreement that they cover, not only the 


iti ecteaeigy but visual devices of all 
ae oe ' — - t them the lantern slide, the photo- 
were all present me e cathedral. W raph, the half-tone and rotogravure picture, the 
saw not long ag si - kleton xpedition ti el sterer | ew the chart map globe, sand- 
through the ice and vy Ort \ntaretic to tt table, outline map, the mineral and product col- 
coveted goal, the Sout le We saw strang lection, t model, an en the pageant. 
huts in the wilds frica, odd races { t give the motion picture the credit 
heart of Sian vatched t gallant band f advancing the 1use of visual instruction in a 
grims ste] n tl k Plymout pectaculat ind with a popular impetus that 
their struggl to plant 1 law ! 1 | ther 1 ’ would have made possible. It 
in a new world Radio and projector 1 is brought it graphically before the public, and 
this possible ind are t tl gatew t vitl ts faults and limitations, opened up 
more wonderful develoy ts in tl t ndet n for teachers and pupils. It has 
tion italized and enlivened some of the most difficult 
[ have | n asked Iscuss OoUTCeS nd must ont f subjects, until now the geogra- 
Aids it Mi derate \ st mt atel t i ] Ii if Istory pt rl dd att times to be looked 
culty arises, what moderate cost vl rat forwat { th keen enjoyment, rather than 
ost to one may mean the running ot Kat ur t ne drudgery for both pupil and 
or a Rolls-Roy t nother n tl l a | teacher too often the case under the old 
a lord might overtax t se limit hat wor remorit method of unblessed mem« ry 
1e motion picture in 
Angeles or Buffalo would b ery substantial t] cl roon It has been well advertised in 
addition to the budget of Pawtucket, R I the past. While in my own schools we make use 





St. Augustir Ilorid nd altogether prohihbiti f practically all the devices I have mentioned. I 

to Moose River, Main r Dr Gulcl Ni propose to concentrate mainly on two which I have 

Mexico found most successful—the lantern slide and the 
So we must take tl 1estion of moderate st still pictur 

as one of general terms, to fit our own personal The motion picture film I find extremely valu- 

school budget, be it thriving Middle West city ot ible bot is a preview before taking up a country 


small farming towr It resolves itse int r a subject with lantern slides in greater detail, 
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and as a review after the country has been cov- 
ered. It gives a general idea of the appearance 
of a part, at least, of the country, the intimate 
life of the people, their customs, dress and ap 
pearance at close hand, so that the slides and the 
text may be followed with greater interest and 
intelligence. As a review, it serves as a freshen- 
ing up of the details, and a general survey and 
résumé of the subject. 

Not every school, though, finds it possible to 
include a motion picture outfit in its equipment 
This is not the case with the stereopticon and 
lantern slide. It is, or should be, possible for 
every school of any size to have its stereopticon 
lantern as part of its regular equipment, just as 
much as it would have its encyclopedia, diction 
ary or wall maps, not to be carefully packed away 
in a closet and taken out and dusted off occa 
sionally with more or less, generally less, loving 
care, but used as regularly as the dictionary 

In the absence of so splendid a slide service as 
the significant collection available in New York 
State, I speak for the satisfaction of owning your 
own collection of slides. It is a matter of time, 
perseverance, and some funds, to build up a col 
lection, either in your town or city as a whole, 
or in your building, if possible. It is not neces 
sary to do it all at ence A collection may he 
begun with a very modest start, and added to 
from year to year, as needs require and funds 
permit. To me, it is a source of the utmost 
gratification to be able to go to our cabinets and 
pick out a set of slides to illustrate the various 
details of classroom work at short notice, whether 
the lesson be one on the ocean, peninsulas ot 
rivers for fourth grade geography, or the Wat 
1812 for seventh grade history. 

Yet if this seems to transcend the limits of 
moderate cost, a small sum, fifty or a hundred 
dollars, will make it possible to rent slide service 
to illustrate the greater part of your class work 
during the year. I venture to predict that at no 
distant day, either through national or state slide 
service, the little group of rural schools of Pin 
Ridge. Bunker’s Mills or Northeast Portage, or 
the six-room building of the Main Street typ 
of town will be able to see the great events of 
history, the wonders of science, the strange peopl: 
of India and China and Somaliland, without un- 
duly prohibitive expense. Sets of slides will be 
constantly traveling in circuits just as the travel- 
ing library has brought the good things of litera- 
ture to the people of the isolated rural communi- 


ties. And here, from very lack of travel and 
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experience, the helps that visual aids can give 
are most sorely needed. 

After half-a-dozen years’ experience with all 
sorts of visual aids, I have come to believe in the 
lantern slide as the ideal means of visual in- 
struction for schools. Whether you use it with 
the lecture method, the topical method, to illus- 
trate a text or reader, or, best of all, the class- 
room discussion method, it is the one practical 
device at the present day for presenting the same 
idea to every one of a large group at one and the 
same time, a vital necessity when you have t 


1 


work with Jarge classes, and often several rooms, 


maybe several grades, at a time Not onlv that, 
hut the very form of presentation makes the pic 
ture vivid and vital, removes to a large extent 
outside distractions, and concentrates attention on 
the subject under discussion. Slides are compact 


fairly inexpensive, reasonably long-lived, stand 
ardized in size, graphic and vivid in presentation 


The individual pictures may be indexed and cross- 


indexed to serve a host of purposes, and addi 
tions to the subject matter may be made at any 
time. 

There is another form of visual aid that every 
school mav have with slight cost, be it the P 
room rural school at Happy Valley, the great 
thirtv-room building of the manutacturing city 


I would like to take you into two classrooms that 
| le ft last week that you mi 


valuable visual helps at negligible cost that thé 
teachers have developed. In one corner of the 


room hangs an inexpensive bulletin board made 


of a bit of green or brown denim or burl 


ere are hung from day to day pictures that the 
pupils have brought in from the rotogravure sec 


tions of the great newspapers, clipped from maga 
zines, or diagrams and car 


toons that thev have 


made themselves. Such scenes as the President 


¢ al flight 


reading his message to Congress: 


of the Shenandoah: the great 


Japanese disaster 


to take at random a few current events brought 


in by the pupils, and edited | the teacher, t 
select those of real worth \round the chalk- 
trays are displayed a careful selection of pictures 


cut from such magazines as the National Ge 
graphic or Asia, these mounted on regular sizes 
scenes of 


of cardboard. They are left, thes« 
Egypt, the Arctic, Japan or our own country, for 
a number of days, and in their leisure moments 
the boys and girls gather around them and al 
sorb the colorful life of those countries which 
are assigned for study in their geography texts 


These rooms are building up real collections « 








—— 
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increasing value from year to year And yet th the map, when completed, after a number of les- 
expense of these is trifling sons, form aluable part of the pupil’s loose 
Still another device used in those room f eaf note 
permanent value 1s the keeping of a class scrap We i! 1 familiar with the use of the wall 
hook in which are mounted a collection of view map and the globe, perhaps the most widely used 
of people, animals, vegetation and other dati rm of sual devices [ might mention the 
regarding the countries studied in class, togeth« chart, tl ind table, and the miniature model. 
with tables, statistics, bits of graphic informatio These all have valuable features, especially with 
and maps \ committee of the class has chargé lower grade in connection with the problem- 
of keeping the book, and putting in the acces project method, so much stressed by modern edu- 
sions, with the teacher, of course, keeping catior 
watchful eye over the material Individual not Most graphic of all, of course, is the motion 
hooks, also, are kept in some rooms, and it is picture, which has enjoyed the are light of pub- 
debatable question which is more serviceable ‘ licity in connection with visual instruction 
class scrapbcok or the individual notebook of tl Be the school a one-room rural affair or the 
pupil. great it plant with its scores of teachers and 
In the course of a brief talk before the clas hundreds of pupils, somewhere in this list of 
one day on India [ happened to mention the vat isual devices is something which that school can 
ious kinds of tea. and some of the differen ifford and can use, scmething which will make 
The next morning a wide-awake pupil brot the content-studies of the course not irksome tasks 
in samples of half a dozen different sorts, brough to be approached with dread and despondency, but 
from the grocery where his father worked. Het real pleasure—and [| assure you there is no 
were Japan, Formosa Oolong, Ceylon and I greater pleasure in life th watching the birth 
Gunpowder, Assam, Orange Pekoe, and others of an idea in the minds of wide-awake, live-wire 
and in a day or two a neat little card made it boys and girls who really want to learn. 
appearance on the wall, bearing small bottles wit Ther n r val road to learning, we have 
samples of each sort attached, and neatly label een tol ce we were old enough to hold a 
the whole forming a graphic collection of the t ook in our small fingers. Yet it would be folly 
industry, together with pictures of the ( to have ir road to learning ankle-deep with 
picking the leaves in the field, and curling t! dust in summer, and mire to the hubs in spring 
leaves by hand. This meant far more to the clas ind tall Progress over such a road is slow. 
than a commercially prepared exhibit ul Let us pave and macadamize our road to knowl- 
have, because they had a hand in the making of dge with ery possible device that modern 
Similar cards for silk, cotton and other textil lence in develop. If visual aids will help 
were being prepared when I left our girl and my boy to be better prepared for 
The blank outline map, hektographed n the complex duties of modern life, to be better 
ographed in the school office at slight exp citizens, bette \mericans, then let us use to the 
to be filled in by the class, forms an excelles full these helps that modern inventions have 
locational drill The teacher is giver placed vw ur hands. Let us not be content 
important locations, transportation route t vith ar g short of the goal that the graduates 
dustrial areas, and the pupils look these up, a1 ou s shall be better prepared to take 
put them down on their outline maps ip the k fe than we were. If we do our 
way the psychological factors of both im S part, ft vi is educators, are a long way on 
and expression are made use of to the full the ulfilling our mission 
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A Rainbow of Promise in}Visual Education 


Leon N. NEULEN 


Director, Ei 
National Child 


Mucail 


N appreciation of the value of visual edu 


cation is not new. It was two thousand 


vears ago that the Chinese sage, Mencius, 
wrote, “It is better to see once than to hear a 
Literally speaking, this is, oi 
Nevertheless, 


psychologists assure us that eighty-five per 


thousand times.” 


course, an exaggeration. modern 


cent 
of our thinking is in terms of visual images 
Che realization of this fact has effected uniqu 


All 


1 
ij’, 


changes in methods of school instruction 


progressive teachers now use charts, m: 


diagrams, and exhibits as et 


the 


globes, models, 


fective aids in teaching process. Schools 
that can afford it use motion pictures and slides 
But of all types of visual aids, there is probably 


be 


ally useful and more practical than educational 


none which has been found to more genet 
posters. 

At the present time, the rental price of 
the 


equipment, has made the use of films in many 


films, 


including large initial outlay for special 


of our schools prohibitive. In other schools 
where teachers would gladly welcome the use 
of slides, the cost of a projector, together with 


handling the equipment 


#hyj 


attendant troubles in 


has retarded their use. For this reason many 
schools have ‘favored educational posters as an 
effective aid in meeting their needs from the 


standpoint of efficiency, convenience and eco! 
omy. 
Educational Posters Defined 
What An 
tional poster is usually a placard consisting of 


a word and picture arrangement, so organized 


are educational posters? educa 


and so constructed that it will create a problem, 
stimulate thought, produce reflective thinking, 


or result in some action on the part of the ob 
server. It is an effective combination of words 
and picture for purposes of instruction and 


educational 
The 


approach to this idea was made over two hu 


teaching, which distinguishes an 


poster from other types of posters. first 
dred years ago, when Comenius, in his pedagogy 


and pt 


words | 


of comprehension, stated that 
tures must go together. 
The Necessity for Pictures 
Most of our ideas are obtained through visual 


teacher wishes to present 


experience. If a 


H 


ye 


certain images to her pupils, representing a new 


idea which pertorce cannot be obtained through 


must base it visual 


the 


the eye, she upon previous 


pupils. Since few 


all 


experiences ot experi 


children, 


ences are common to it at once 
becomes difficult for a teacher to select only 
those images which she feels sure will convey 
the desired meanings. For this reason, the use 
of pictures is considered necessary 
The Reasons for Educational Posters 

Valuable as pictures may be, however, if used 
alone, they are not so effective as when com 
bined with words. The truth of this statement 


ition ot 
Activ 


mind 


may be well understood by a consider 


Dr 


ity \ccording to 


Thorndike’s accepted law of Partial 


this law, the human 


situation, and to 


VW hat 


ined by the 


1 
tends to analvze a gross total 


select out of it certain elements these 


elements will be are detern inter 


+} 


ests, capacities, and previous experiences Of the 


observer. To illutsrate, let us take the accom 
panying reproduction, “Find the Good Citizen.’ 
lf we were to display only the picture fron 


this poster, to a group oft school children, the 


| 
attention of some pupils might be arrested bs 
the slovenlh carelessness Ol the part of the 
older man, with which they may be familiar 
from previous home experience If the picture 
were shown just before a noon dismissal, the 
instinct of hunger would probably prompt 
others to see only the fruit which the smaller 
bovs are eating Others, again, are likely t 
see in the picture merely a typical street scene 
while still others, from their greater interests 
and capacities, are likely to recognize at once 
a good illustration of some pre vious lesson on 
good citizenship It is therefore clear hat 
these pupils will tend to pick out and emphasize 





varying elements of the same picture 
It may easily be seen, therefore, that just 
looking for “anything” in a picture will not 


produce a definite and comparatively uniform 
effect on all the pupils. A college student was 
once asked he had ever taken Psychology 
His answer was, “No, I didn’t take it. I was 
merely exposed to it!” Without knowing it, 


the most funda 


Education, namely this 


he had touched upon one of 


mental principles of 
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that a mere exposure to any experience—how 
ever valuable its potentialities—has little edu 
cative worth. Therefore, educational pictures, 
if they are to be of value, must be so organized 


and so supplemented that they will call torti 


directed effort on the part of the pupils and 


o seek for definite knowledge Too 


get them 


often we find it true that careless and pro 


miscuous use of pictures by teachers has re 


sulted in careless and unguided observation, 


Your City is YOUR City 
KEEP IT CLEAN! 








FIND THE 
GOOD CITIZEN 


with the result that pictures “per se” have | 











a matter of entertainment rather than a method 


of educational worth 


If we are to have images and ideas properl 
unified and svnthesized in pictures, w 
employ statements which will guide é 


in the proper selection ot those tactors vw 


will result in worth while thinking. It is het 
that educational posters prove psychologicall 
effective. They so employ carefully chose 
words as to direct the pupils in the study 
analysis of a picture in order that it n give 
a definite, predicable result 

The efficacy of educational posters, there 


fore, lies in the fact that through their use the 
conclusions with tiie 


pupils reach worthwhile 


greatest economy to the learning process. This 
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is accomplished by the scientific construction 
of words and pictures, based «pon expert knowl- 
edge of psychological and pedagogical laws. 

A Few of the Psychological Laws 


\mong other psychological laws, applicable 


to educat 


onal posters, we may mention one of 
the most fundamental laws of learning. This 
law states that the more often an idea is pre- 
sented with “satisfaction to the pupils” the more 
hance there is that that idea will be retained. 
In using educational posters we have a unique 
\pportunity of bringing certain thoughts and 
ideas to the attention of the pupils from day to 
lay. When this is done we are enabled, through 


the laws ‘repetition” and “cumulative effect,” 
to bring about some very vivid and lasting im- 
Not long 


igo, a nine-year-old child of a certain Columbia 


pre ssions on the minds of the pupils. 


University professor found occasion to relate to 
parents some of the thoughts and ideas 
vhich he had seen expressed on an educational 
ster that had hung in his home some three 
vears before The value of educational posters, 


vhen effecting such results, is unquestioned. 


Chat 1 erial presented by such posters is also 
learned with “satisfaction” by the child can 


hardly, I believe, be denied When facts and 


information are so uniquely expressed and 
psychologically enhanced, they can scarcely fail 
o arouse interest on the part of the pupils, and 
result in satisfaction to the learner. 


Psychologists will all agree that learning is 


dependent upon so-called right “‘mind sets” or 
‘attitudes.” The potency of this statement has 
long been recognized by large advertising con- 
erns which utilize commercial signboards to 
display suitable pictures and slogans. The 
tenden to become attracted and interested in 
rightly colored pictures is universally instinct- 
vi here is no longer a question in the minds 
f advertisers that pictures are invaluable in 


‘6 ” “é . ” 
reating the proper “mind sets” or “attitudes. 


The influence which an apt statement or slogan 


exercises in this regard is also well understood 
he efheca of educational posters, therefore, 

lies in the fact that they are based upon these 

very damental psychological principles 
hich Ip to influence the learning process. 


Spack li not allow a consideration of other 


sychological principles involved in educational 


postet save one other—the power of “indirect 
uggestion” and “indirect appeal.” To be told 
to “be somebody,” with repeated emphasis, 
ten produces meagre results. But if pupils 


ire given an indirect suggestion or an indirect 





lu A RAINBOW OF PROMISE 








BALANCE YOUR MEALS 
EAT SOMETHING FROM EACH GROUP 


CEREALS - bread, macaroni. rice, oat- 
meal and other breakfast foods. 
FATS- butter, cream.olive or other 
oil. meat fat. 

VEGETABLES and FRUITS- at least 
one of each everyday. 

PROTEIN FOODS-meat.eggs. cheese. 
fish, dried beans and peas. 


LET MILK BE THE BALANCE WHEEL 
USE SWEETS SPARINGLY 














appeal which will benefit themselves or others, 
To illus- 
trate, in one of the large private schools in the 
New 


with the boy problem 


results are very often easily effected. 
city of York, the faculty was once con 
which has be 
They 


immediately took advantage of the principle of 


fronted 
come so ominous in many of our schools. 
“indirect suggestion” and “indirect appeal” by 
hanging two posters (not reproduced here) in 
the boys’ wash room. To start with, the posters 
did not seem to produce any results, but after 


they had hung in the room awhile, so that they 
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were seen again and again, the challenge finally 
reached the hearts of the boys and positive good 
resulted. 


Pedagogical Usages 


Many educational posters are now being used 
in schools for the purpose of stimulating orig 
inal thought on the part of the pupils in the 
construction of their own posters. This type of 
work involves some very valuable training, and 
should be encouraged. Other schools are using 
them for the purpose of affording the pupils 
a training in the process of evaluation. Various 
posters are displayed, from which the best is 
to be selected and reasons given as to why it 
is most effective Do not exercises of this kind 
call for thought, judgment and reason on the 
part of the pupils? 


Hundreds of schools are now using educa 
tional posters to introduce new topics of study, 
to form a basis for classroom discussions, com 
position work, oral reporting, creative thinking 


and proper judgment 


The New Experimentation 


If we agree with recent scientific research 


that forty per cent of our conceptual learning 
is attributed to visual experience, we must als« 
agree that educational posters portend to be one 
of the most effective aids in visual education, 
such serve to combine the 


because posters 


visual concept (the picture) and the thought 
concept (the statement of facts). Accordingly, 
the Educational Service Bureau of the National 
Child Welfare 


tempting to solve 


Association is now at work at 


some of the many problems 


connected with the use and construction of edu 


cational posters The work which has been 


undertaken will no doubt be slow and tedious, 


but out of it we hope to transform experi 
mentation into demonstration, “as rainbows 1 
the skv seal rain’s dismissal and fair weather’ 


right of way 


Editorial 


(Concluded from page 210) 


succeeded splendidly along this line also. Mr. 
Hays is certainly worth a very large salary from 
the pocket of the industry. 

We are glad t 
ments distinctly to Mr 


emphasize some of the achieve 
Hays’ 


to make good on a gigantic commercial proposi- 


credit in his effort 


tion. He has organized and correlated the forces 


in the field in masterful style, raising the member 
Producers 


ship of firms in The Motion Picture 


and Distributors of America from nine to twenty 
two He and his great organization, working 
sometimes openly and sometimes under cover as 
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the policy of the occasion demanded, have man 
aged to stay the tide of censorship whenever and 
wherever it tended to rise dangerously high. H« 
has leveled mountains of opposition and smoothed 
the movie highway when it was roughened by 
public dissatisfaction—or, if these methods failed, 
he has tactfully drawn over into his own camp 
many a sturdy antagonist whose intentions wer¢ 
good but whose guile was less than the industry’ 
arbitration for 


He has established a system of 


settling the myriad disputes constantly arising 


within the industry which is said to be saving 
over a million and a half a year. These are his 
successes. These are the things he was hired fot 


n order for these per 


Congratulations are strictly 


fectly proper and legitimate achievements 


But now note a very important point Mr 


Hays was hired for a double service, to the in 
dustry and to the public. He is paid for the 
former, he is advertised for the latter To the 


industry he has returned big values; for the pub 


lic he has done practically nothing. For doing 
this deliberately and with his eyes open, and keep 
pretense of “service to the 


de ( idedly 


ing up the hollow 


public’—congratulations are 


order. 


Summer School Courses 


California—State Teachers College, San Frai 
cisco 
Visual Instruction I (Beginners’ Course | 
considered: 
(a) Needed changes it ir teaching proce 
(b) Fundamental reasons underlying 


visual instruction 
(c) Moderr methods rf procedu 
room, including the problem anc 








(d) Concrete demonstrations of how to us« t 
flat pictures, graphs, « grap! 
slides, and moving pictur nas 
room work 

(e) How to collect uy 

(ft) How to eq up a t 
ways and means of ear t 

(g) How t operate and care for stere 
terns and moving picture projectors 

Visual Instruction II—The new aspect of 17 
Geography 
Purpose of the Course 

lo acquire a sympatheti sight it 
civilization 

lo understand and appreciate the peopl t 
world with whom we come in contact S 
and economically 

Io demonstrate how phase of geography may 
presented to ¢ is an interesting lif 
perience by us alistic pictures, exhibits 
cursions, charts, maps, graphs, stereographs 
and films as a means of explaining the sa 
enriching subject-matter 

Important problems considered in referer 


group of people 
Interdependence of all peoples and nations 
Geographic and economic conditions that 


217 


Yk want to make two earnest requests to 


our readers First, please bear in mind 


that THE EpUCATIONAL SCREEN does not 


appear during the months of July and August. 


Your next issue, therefore, will reach you during 


the first part 


f September, after the opening of 


the new school year. By this reminder we hope 


to cut down greatly the number of letters usually 
received during the summer season to the general 
effect that “I have received no copy of THE Epu 


What’s 


ATIONAL SCREEN since the June issue. 


the matter 
Second, please do not fail to read and take 
immediate actior upon the coupon page appearing 


in this issue. You can make your magazine better 


this coming year if you will supply merely a 
two-cent stamp and three—or possibly four— 
minutes of your time We here will do all the 
est in the rm of an enlarged circulation cam- 
paign thi ummer and fall, which will bring 


rapid subscription growth than we have 
njoyed in the past, with corresponding increase 
in our facilities for putting out a better and better 
magazine—all to redound to your benefit at the 
expenditure on your part as men 


Thanks, dear reader 


in Visual Instruction 


‘ fe ouy 
H history rt, n literature have 
T r present V 
( f i ations with ¢ 
rses ey | J Dorris) 





George Washington Uni 
Washington 


District of Columbia 


Visual Aids in Education 
' " 


The along eminently practical 
nté ed he students toward the 

f the 1 era problems of visual 

1 W ( side will be given to 

le ph and other visual 





ym given to answering 
how shall motion 








used teacl The course will 
ers conferences, visits 
I al it es and exchanges, prac 
strations and film lessons, with screen 
lucational films of various types 
ss Laura Thornborough) 
Illinois Chicago Normal ( ollege. ( hicago 
Visual Education 
The work f this irse will include the following: 
l ) i nd class practice in the use of 


levices visual education, such as 
anterr stereoscope moving picture 
\ nsideratior f the educational principles 
ed in visual education, and a 
A € € € nt periments 
i af atior I visual education to specific 





ment ot 
Visual Presentation 


SUMMER COURSES 


subjects such as geography, history, English, etc. 
Actual demonstrations, using the projection lan 
tern, will be given when possible. 

The course will be of practical interest to teachers, 
supervisors, and principals who are considering the 
use of visual materials for instructional purposes. 


(Course given in two sections at different hours, Mr 


Johnson, Mr. McLeod) 


Illinois—University of Chicago, Chicago, III. 
Visual Education (3)- 


The topics to be studied include: the psychology 
of concrete experience and its relation to the learn 


terials; the results of research in the field of 
visual education. An appraisal of the different 
phases of the movement will be made. The course 
will contain a number of practical suggestions for 
the teacher, principal, supervisor, or superintendent 
who is interested in making use "of visual materials 
for instructional purposes. Prerequisite: 3 majors 
in Education. 


(Residence course—First term—Dr. F. Dean McClusky) 


Illinois—University of Chicago, Correspondence 


Study Dept. 


Visual Education 


A course constructed to give the teacher, principal, 
supervisor, or supe rintendent, a cross-section of this 
new movement in educational methodology. The 
topics to be studied will include: (1) the psy 
chology of visual education; (2) the sources of 
visual aids; (3) methods of administering visual 
materials, and (4) research in the field of visual 
education. An appraisal of the different phases of 
the movement will be made. The course will con 
tain a number of practical suggestions for thos¢ 
who are interested in making use of visual educa- 
tion, 

(Given by Dr. McClusky) 


Indiana—Indiana University, Bloomington 
Visual Education 


History and Development; Comenius and Others: 
The More Recent Development in the United 
States in School Systems, Universities, Industries, 
etc., Sources of all Types of Visual Aids such 
as Flat Pictures, Stereoscopic Views of Lantern 

Slides, Motion Pictures, Charts, Graphs, Speci 

mens and other aids. 

The course also deals with types of projection equip 
ment and sources; fire regulations and other in 
stallation problems; the use of pictures in enter 
tainment as well as educational activities and also 
the use of pictures in public welfare work outside 
of the school. 

(Residence course—instructor not announced) 


Indiana—Indiana University, Extension Divi 


sion, Bureau of Correspondence Study 


The same course is offered as outlined above. 


Minnesota—University of Minnesota, Depart- 


Agricultural Education, St. Paul, Minn. 


The course in Visual Presentation at the University 
of Minnesota is designed primarily to assist the 
teacher of agriculture in the use of visual aids. 
The work consists largely in laboratory practice, 
only one-fifth of the time being given to class 
discussion. 

The following problems are included in the course, 

emphasis being shifted to suit the needs of the 

students: 

Free hand lettering with pen, brush, chalk and 
other materials. 

Use and construction of outline maps. 

Use of the blackboard. 


i 


Utah 


Visual Education— 
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Graphic presentation. 
Duplicating devices—hectograph, blue print, 
mimeograph. 
Use of various forms of pictures. 
Use and construction of lantern slides 
Study of mechanics and operation of various 
types of stereopticons. 
Use and construction of posters and charts, 
muslin and linaura. 
Principles and practices of motion picture op 
eration, portable and stationary machines, film 
care, and repair. 
Sources of visual materials 

Given by Mr. Sherman Dickinso1 


York—Cornell University, Ithaca 
Visual Instruction. 


The psychological basis for the use of visual aids 


in instruction; the relation of pictures to the im 
agination, to interest, and to effort; the fundamental 
distinctions between language and picture expres 
sion; the place and limits of each; essentials of 
the visual method; relation to particular studies; 
the equipment needed and how to use it; the ex 
tent to which the method may be used with profit; 
types of visual aids and the special value of each 
standards for selection of pictures; how to read 
pictures Demonstration lessons, conferences, 
criticisms of particular pictures, exhibits 
(Given by Mr. A. W. Abrams) 
Seminary in Visual Instruction. 


This course is intended for those interested in the 


selection, organization, and distribution of visual 
aids to instruction and in the supervision and di 
rection of their use, including producers, members 
of bureau staffs, principals of schools, supervisors, 
and librarians Topics; educational and pictorial 
standards for selection (more technical than in 
course 11); accessioning, classifying, labeling, and 
filing; work of special bureaus of visual instruction. 
school systems, and libraries; practical schemes of 
distribution; aims and methods in supervision; dis 
cussion of truthfulness, authenticity, quality, ex 
pressiveness, and attractiveness as applied to pic 
tures, criticisms of book illustrations; equipment 
needed. 


rhis course will be adapted to the special needs of 


the persons taking it 
(Given by Mr. Abrams) 


12a. Geography of New York State. 


This is both a subject-matter and a method course 


the visual method exemplified in teaching a definite 
part of the field of geography. Full use will be 
made of screen pictures, photographs, maps, and 
books of reference, primarily with a view t 


illustrating how to study and teach geography 


(Given by Mr. Abrams) 


Texas—Agricultural and Mechanical College of 


Texas, College Station 


Visual Instruction. 


study of the camera and its operation requires 
about eight of the eighteen weeks of study Chis 
also includes the developing of negatives and mak 
ing of lantern slides and so forth This is followed 
by a study of projection lanterns, a study of 
motion picture machines, chart making and _ the 
collection and mpenyemnees of fair exhibits 
(Given hy M) George I Dickev) 


University of Utah, Salt Lake City 


detailed course including, such topics as An In 
troduction to Present Visual Activities; History 
and Growth of Visual Education; The Place of 
Visual Instruction in Modern Life; Sources of 
Visual Material; Equipment, Installation and _ of 
eration; Production and Care of Films and Late 
Developments; Research in Visual Education 
(Given by Mr. Russell F. Egner) 
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Official Department of 
The Visual Instruction Association of America 


OFFICERS AND EXECUTIVE BOARD 


President—Ernest L. CranDatt, Director of Joun H. Fintey, of the Editorial Staff of the 
Lectures and Visual Instruction in the New New York Times, formerly President of 
York City Schools. the College of the City of New York, arfd 

Vice-President—A. G. Batcom, Assistant Su Commissioner of Education of the State 
perintendent of Schools, Newark, New Jer ot New York 
sey. : : Greorce D. Srrayer, Professor of Education 

Recording Secretar Don Cartos E tis, for and Director of the Division of Field Study, 
merly Director of Motion Picture Divisior Institute of Research, Teachers College, Co- 
of United States Department of Agricul lumbia University. 
ture. 

Treasurer—Grorce P. Fouts, 71 West 28rd Susan B. Dorsey, Superintendent of Schools, 
St., New York City Los Angeles, California. 

Corresponding Secretary—ROWLAND  RoGeErs OuiveE Jones, of the N. E. A. Board of Trus- 
Instructor in Motion Picture Production of tees, Principal of Public School, 120 and 
Columbia University. Annexes, New York City. 


This department is conducted by the Association tc present items of 
interest on visual education to members of the Association and the public. 

The Educational Screen assumes no responsibility for the views 
herein expressed. 


‘‘Thumb Nail Sketches’’ in Visual Instruction 


Ernest L. Crandall 


No. 12 A Lesson on Cotton—Part IV 


E have seen how the desire to enter into with the lesson. A sense experience may be 
ee suse complete mental possession of an) mentally or emotionally intensive, or it may be 
matter presented to the senses, which we call intensive as sensation itself; or, quite obviously, 
curiosity, lies at the foundation of retention. W« it may be both. Clearly, the desideratum is to 
combine mental or emotional intensiveness with 


t 


have seen also how the mind is intuitively 1 


pelled to select some outstanding feature ot physical intensiveness, or the intensiveness ot 
mire sensatiotl 
new sense experience, as a handle by which to PUTE selsal 


lay hold upon it in future, a label by which to Let me illustrate this distinction. A glorious 
identify it for purposes of recall Phis is one \ugust moon rising over the harvest fields may 
phase of the characteristic of sensation involved provide me with an intensive sense experience, 
in this particular stage of the learning process, hut that will be largely because its rare beauty, 
intensiveness combined with the suggestion of certain poetic 


; , or sentimental associations, appeals to my 
Just as extensiveness, multiplicity of sens« : : ‘ 
ae : emotions. The same might be said of a lighted 
experiences, gives fullness and color to the mass 
i : 3 cottage window upon a dark and lonely road. 
of percepts which the mind is gradually tormu : ; . 
: : ; Such a scene may produce an impression so 
lating into a concept, so here the intensiveness , ; #4 
; strong, so sharp, so intensive as not easily to 


> Sensis 1 gro ust be depend upon ; ; : 
of some sensation group must be depended uj be forgotten; but the intensiveness will be men- 


to give shape and definition to that r \ Rg BILTON 

have noted how the skillful teacher may foster 

the emotional state upon which retention rests by Thus too a light, even the dimmest, appear 
appealing to the natural stimuli of desire, ing in an unwonted or unexpected place or con- 
beauty and utility; also how he may guide the nection may produce an intensive impression, 
pupil in the selection of some salient or out not as mere sensation, but by intriguing my 
standing characteristic or feature to which t intellectual curiosity as to its source or cause. 


attach the power of recall. There yet remains Such undoubtedly is the effect of the first sight 
the problem of providing actual physical in of those phosphorescent fish which have fasci- 


tensiveness in the sense experiences connected tiated so many travelers on their first sea voy- 
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age. Of like explanation is the alleged con 


sternation of the Irishman who, coming to 
\merica, encountered fire-flies for the first time 
and thought them mosquitoes carrying lanterns 
(whether the story is fact or fancy | know not) 
Such too is the effect of the ignus fatuus pak 
ghost of a light, too teeble to make an owl 
blink, yet it rouses such hobgoblins of fear in 
the disordered imagination of the superstitious 
that it puts wings upon their feet. Again, how 
often has one seen the casual passer-by arrested 
by what may have been his first glimpse of a 
fluorescent or other strange and unusual type 
of light in a shop window, not because it was 
different. In all 


these cases the intensiveness or intensity of the 


brilliant but because it was 


sense experience and its consequent spur to re 


tention, is either mental, intellectual or intel 
lectual tinged with the emotional, the senti 
mental. 


On the other hand, everyone has had sensory 
experiences connected with light, that were in 
tensive in a physical sense, as pure sensation 


No one 


illumination of the night by a meteor could ever 


who has ever witnessed the sudden 


forget it. Even the first experience of seeing 
a burning building at night is likely to linger 
in memory. So keen is the sensory titilation 
of such an experience that night fires have al 
most unaccountable fascination for many other 
The 
New York carries away an indelible impression 
of the 
White Way, that is quite independent of any 
other connotation or suggestion that may cling 
strolls 


wise normal persons rural visitor to 


extravagant illumination of the Great 


to his memories of midnight through 


Longacre Square. A pencil of light athwart a 


darkened room; the headlight of a locomotive 
thundering through the night; the sudden glare 
of a flash-light awakening one from slumber; 
It is upon the in 
that 


depend in some of their “third degree” devices, 


all these are cases in point. 


tensiveness of such sensations the police 
an intensiveness amounting to poignancy when 


heightened by the dramatic situation of the 


accused. 


This is true, also, of color and form. Surely 
no visitor to Holland has ever escaped or ever 
quite shaken off the impression of vivid color 
that 


One has the sensation of sojourning in a land 


contrasts greet the eye on every hand. 


where, not only man made dwellings, utensils 


and habiliments, but earth and sea and sky seem 


stripped of every soft nuance of blended tint 


\SSOCIATION OF 





The Educational Screen 


\MERICA 


and tone, and art and nature appear to have 
entered into a conspiracy to cheat the spectrum 
of all but its primary colors \ field of daisies, 
the riot Of an apple orchard in bloom, a clump 
of Adirondack maples in late October, a row 
of flaming Eucalyptus trees, splashes of moun- 


New 


of Lake Geneva, sunset beyond the Golden Gate, 


tain laurel upon England hills, the blue 
all these are intensive color impressions that 
make a straight bid for retention and frequent 


recall. 


For each individual, moreover, myriad sense 
experiences of a kindred nature could be cited 
or recalled, each with its intensive note of light 
that recollection As to 


or color, impels to 


form, whatever is superlatively symmetrical 


tends to impress itself, as does also whatever is 


unwonted. 


bizarre, unusual, Responding t 
some latent sense of symmetry, akin, no doubt, 
to the sense of rhythm, the soul reacts joyously 


The child's 


bubbles is one with the awe inspired 


to perfect examples of pure form 
delight in 


by the pyramids. Cultured appreciation of the 


Parthenon or of St. Peter’s is but the refinement 


of the joys of building blocks. The sense of ela 


tion and aspiration aroused by the springing 


arches of a Gothic cathedral had their counter 
part in the primitive aesthetic stirrings in the 
bosom of the savage who wandered beneath the 
nave is 


arching boughs trom which the Gothic 


copied. To the inhabitant of the plains the 


Blue Ridge mountains are stupendous, while one 
wonted to their soft wooded slopes is equally 
impressed with the wide sweep of the prairie, on 
hand, and the crags of the 


the one towering 


Sierras, on the other. The inland dweller who 
glimpses the ocean for the first time, has a sen 
sation akin to that experienced by the traveler 


- . *, . 
confronted with that stupendous gash in 


nirst 
the face of Nature,—the Grand Canyon. How 
naturally we fall into the formula for referring 


to such experiences as of something “never to 


be forgotten.” 


Now all the visual aids we have dis 
cussed up to this point in our lesson have made 
for extensiveness rather than 


While the child may, happily, re 


virtually 


intensiveness ot 
impression 
ceive intensive impression during his excursion, 
or while handling his specimens or 1n examining 
the detached pictures or stereographs, the pri 
mary purpose of these devices is to supply the 
child not with one intensive impression, or one 
definite image, but rather with a wealth of im 
end 


pressions, a multiplicity of images, to the 
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| that he may build up an adequate mass of pet the Washington method of Visual Instruction 
cepts from which to weave his ultimate concept will be demonstrated by Miss Elizabeth Dyer, 
For the purpose of providing intensive in vho will be assisted by a group of Washington 
pressions, as an aid to that accentuation and school childrei Her subject will be “The story 
that indelibility that make for permanence ot r« of Water.” This item on the program should 
tention and readiness of recall, the stereopticor arouse a widespread interest in view of the fact 
is the best device. How this lends itself to su that under Miss Dyer’s supervision Visual In- 
intensiveness of impression, both in the purely struction in Washington has been developed 
physical and in the extended mental or em along very unusual and novel lines. Through 
tional sense, and how best to adopt it to this the generous courtesy and co operation of Mr. 
task, we must leave for another chapter. Suffice H. M. Crandall, owner of a number of theatres 
it to say, for the present, that in our judgmet 
it is the one device adapted to this, one of the 
most vital and important tasks in the whol 
teaching process, and as such justifies the in 
mense importance which educators generally) 

have come to attach to it as a visual aid 


At the N. E. A. Convention 


HE Visual Instruction \ssociati 
T America will hold its annual meetii 
conjunction with the N. E. A. Conventior t 
Washington, in keeping with its usual practice 


The 


the 


program of Association at Wasl 
ington will include a Tuesday afternoon ses 
sion at the Central High School Auditoriun 
1:30 to 5:30, at which motion pictures suitable 
for classroom use will be shown in subjects 
of Biology, United States Geograph ind 
Household Economics 
On Wednesday morning at the Savo | 


sion will be held at 


in VU ashi gton, 


, 
neatres ¢ 


the Board of Education has free 


1 
ch 


mornings as may 


the special purpose of giving 


Approved List of Instructional Films 


/ ved l he Film Committee of the ] 
(hairmas Rita Hochheime 1ssistar ré 
Instruction New Y k Cit 
AG Bak Ilssistant val nde } N 
we. I: J 
Ina Clement, Librariay pa ’ 
New York Cit 
Alice B. Evans, Natio» mritte r | 
New York City 
G. Clyde Fisher loner Tr “” it 
New York City 
Nathryn Greywa N ex ’ seun 
N 
NASMUCH as this Committe evi 
they comprise practically the sai ubje¢ 
School Department.’ Logically, therefore, tl 
practice will be foll wed hereattet 
Everv film review by this com! 
ear indicated by an italic notation at the 
the ¥V.4. 4 


to various groups of children 
ho ar rought to the theatre from the nearby 
chools Che work has een very successfully 
reanize d developed and this demonstra- 
xy M Dyer will be exceedingly timely. 
lock the annual meeting of the asso 
iti ll be held including the election of 
thee i he appointment ol committees for 
i¢ bi i bi 
On 7 sday afternos it the Central High 
School Aud ium from 4:30 to 5 o’clock fur 
ther d . n of films will be given. Miss 
Maude \it Principal, of Americanization 
vork the Cit f Washington, will demon 
strate he ethod « utilizing motion pictures 
n he Ame ition work She will be as 
ster group lult foreigners. This 
emonst ill be followed by the showing 
( In ‘ g ith History and Civics 
sua nstru ASS limerica 
Rut ( 7 J ] 1 1 
) ( lele é Superintendent of 
h \ \ Cit 
Mrs ) Va H 1 1 icration f |ll'om 
Md Vork 
Mrs. A \ 1 Picture League 
\ \ 
rge J. Zehrung, Inte? ” the Y. M 
y ( 
it ( é LSS¢ is “educational films,” 
t matt the film reviews in the regular 
le tw r i be grouped t vethet and this 
pearing the School Department will be 
d f Comm«utte 


EDITOR 





999 
betwee 





The Educational Screen 


The Motion Picture Chamber of Commerce (Non-Theatrica]) 


RowLAND RoGers 
New York City 


HE Motion Picture Chamber of Commerce 
"Tot America (non-theatrical) was formed in 
1922 by a group of men and women interested 
This 


force. 


in motion pictures for non-theatrical use. 
organization is now functioning in full 
It is a stabilizing influence in the non-theatrical 
field. It is establishing standards for thought 
and action. It holds out the promise of ac- 
complishing some excellent results. 


work of the 
the produc- 


It co-ordinates the plans and 
various organizations engaged in 
distribution 
motion pictures, in the educational, civic, wel 
fare, social, religious and industrial fields. 

The Executive Sidney 
Morse, Bureau of Social and Educational Serv 
Lodge of Masons of New York, 
Eugene Chrystal, Eastman Kodak 
Company; H. A. DeVry, DeVry Corporation; 
Thomas E. Finegan, National Education As 
Jeremiah Jenks, American 
Kincaid, 


Row 


tion, and use of non-theatrical 


Board consists of 
ice, Grand 
Chairman; 


sociation, of U. S.; 
Motion Picture Corporation; W. W. 
Pictorial Clubs, Rowland 
land Rogers Productions; John Sullivan of The 
Association of Nation Advertisers; 
J. Zehrung, International Committee of the Y. 


M. C. A. 


Inc.; Rogers, 


and George 


The National Committee is composed of the 
above members of the Executive Board, and, in 
addition, Thomas Alexander, Charles Raymond 
Thomas, Inc.; C. W. Barrell, Western Electric 
Company, Inc.; Albert M. Beatty, Herald Non- 
Theatrical Pictures; Ernest L. Crandall, Visual 
Instruction Association of America; Willard B 
Cook, Kodascope Libraries, Inc.; Edward Earl, 
Nicholas Power Company, Alice Belton 
Evans, National Better Films; 
Lee F. Hanmer, Russell Sage Foundation; 
Charles A. McMahon, National Catholic Wel- 
E. Meleney; Winslow Russell, 


Inc.; 


Committee for 


fare Council; C 
National Thri't Life Insurance 
Division: Charles Motion Pic 


ture Industries, Inc.; and Frederick S. Wythe, 


Commission; 
Urban, Urban 


Screen Companion. 
The officers of the Chamber are, Edward P 
Earl, 1st vice-president; Frederick S. Wythe, 2d 


vice-president; Charles Urban, 3rd vice-presi 


dent; Albert M. 
J. Zehrung. 
The 


national legislation and the repeal of unneces 


3eatty, secretary, and George 


Chamber advocates favorable state and 
sary restrictions which burden the use of non 


hazardous film. It aims to eliminate duplica 
with the conse 


knowl 


proper use 


tion of investment and activity 


quent economic waste; to disseminate 


edge concerning the selection and 


of motion pictures; and to safeguard the public 


against injudicious and ill advised appeals for 


financial support. 


Membership is of two kinds—active and as 


sociate. The active membership is confined to 


persons or organizations engaged in the pro 


duction, distribution or use of non-theatrical 


motion pictures, or to those who manufacturt 


and sell motion picture projection apparatus, 


firms or accessories. Associate membership 


may be enjoyed by persons or organizations, 


such as advertisers, churches, schools, etc., us- 


ing non-theatrical motion pictures, although 
concerned in the 
Each 
active member of the association is entitled to 
ballot at held, 


while the associate members are grouped under 


these organizations are not 


production or distribution of pictures 


one such meetings as may be 


educational, religious, in 
Each 


delegates to repre 


four classifications; 


dustrial and welfare group has the 


privilege of choosing two 


sent them These group delegates have the 


power to cast one ballot. 
In the national committee of twenty-five only 
may represent any one organiza 


one member 


tion or firm This committee is elected annu 
ally by the chamber under the following condi 
that the producing, distributing and 


shall 


sented by at least three members; 


tions, viz. 


manufacturing interests each be repre 


that the fou 
non-commercial groups using motion pictures in 


work 


represented 


education, in religion, in welfare and in 
industry respectively shall each be 
by not more than two members and that eight 
A majority 
This 


At its annual meet 


members shall be chosen at large 
of the committee must be active members. 
committee meets quarterly. 
ing when it has been selected by the chamber 
as a whole, it elects nine of its members to act 
Board. This board is vested 


as the Executive 
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with all the powers of the national committee 
in the interim between the meetings of the Na- 
tional Committee. This committee also elects 
annually a President, three or more Vice-Pres 
idents, a Secretary and a Treasurer. 

The Executive Board which meets monthly, 
employs an executive secretary and staff who 
receive the only salaries paid by the Chamber. 
The board also has the power to appoint and 
create, when necessary, special committees, the 
personnel of which is appointed by nomination 
by the members of the association. 

In April, 1923, the Chamber 
adopted a resolution whereby the legislature of 
the State of New York was petitioned to pass 
assembly Bills No. 583 and 584. These bills 
pertained to the relief of producers, distributors 


unanimously 


and users of non-theatrical motion pictures 


requirements of the legislature, 


be oths 


from certain 


i. e., portable fire-proof where using 


portable machines—when acetate of cellulose 
film was used, inasmuch as such film has been 
approved by the National Board of Fire Under 
and all the 


hazard. 


writers authorities as being free 


from fire Che bill passed the legisla- 
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ture of the state, but was vetoed by Governor 
Smith. 

On October 1, 1923, the first annual meeting 
of the held, at which time a 
resolution was passed to the effect that the Mo- 
tion Picture Chamber of Commerce of America 
(Non-Theatrical) uniform _ bill 
drafted by the Conference Committee on Mo- 
tion Picture Films of the National Fire Protec- 


Chamber was 


approve the 


tion Association. The Chamber pledged its sup- 
port of the bill in the various state legislatures, 
provided that there was incorporated in the text 
of the bill, when introduced in any State legis- 
lature, language specifically repealing any and 
all previous legislation restricting in any man- 
of acetate of cellulose base stock of 


picture 


ner the use 


any width in any type of motion 
projector 

The Committee which is furthering this leg- 
islation reports favorably upon the passage of 
this “model” bill in the New York legislature 
When passed, this law will re- 


now 


and elsewhere 


move the burdensome restrictions which 


prevent the free use of cellulose acetate non-in- 


flammable film 


Program of Department of Visual Education 


(At the N. E. A. Meeting in 


General Theme: Illustrations of the Technique 


of Using Visual Aids in Class Room Instruc¢ 
tion. 
TUESDAY, JULY 1 
H. B. Wilson, Presiding 
The Relation of Visual Aids to Educational 
Objectives. Laura Zirbes, Lincoln School, 
Teachers’ College, Columbia University. 


Aid to 


Citizenship to 


The Value of Moving Pictures as an 
Languages and 


Maude E. 
Public Schools, Dis 


Teaching 
Adult Foreigners. 
Americanization Work, 


trict of Columbia. 

The Preparation of Teachers in the Use of 
Visual Aids. A. G. Baleom, Assistant Supe 
intendent of Schools, Newark, New Jersey 

Visual Imagery in Geography, illustrated by 
black-board demonstrations. W. W. Atwood, 


Mass 


program, 


President Clark College. Worcester, 


Discussion of entire afternoon's 
opened by A. W. Abrams, Director 
Instruction, Department of Education, 


York State, Albany, New 


New 


Y« rk, 


Washington, 


Aiton, Principal, 


of Visual 


June 29-July 4, 1924) 


THURSDAY, JULY 3 
H. B. Wilson, Presiding 


Music: Vocal Solo by Laura Bryant, Supervisor 
f Music, Ithaca, New York. 
S, “Se SRO hora kas Setwasues Levoux 
b. Spring Song ..is:> ea 
Violin obligato—Charles Griffith, Newark, 


New Jersey. 
Making the High-Ways and By-Ways Real to 


Children. Eleanor B. Watson, Peoria Public 


Schools, Peoria, Illinois. 
How to Reach the Masses with Health Educa- 
tion. C. Ward Crampton, M.D., National 


Chairman, Physical Education, National Con- 

gress of Mothers and Parent-Teacher Asso- 
ciations. 

Cortical Visual Processes and Their Education. 


W. B. Swift, M.D., Emerson College of Ora- 
tory, Boston 
Yale Historical Films. Nathaniel W. Stephen- 


son, Yale University. 


Discussion of entire afternoon’s program, 


Hays, Director Vis- 
Public Schools. 


opened by Dudley Grant 
ual Education, Chicago 


Business Meeting. 
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Some Things They Say 


“I read your magazine with interest, especially 
Dr. Marshall’s page and reviews.” 
Rev. Frank M. Field, 
Holmes Memorial M. E. Church, 
Detroit, Michigan. 


“The help I receive from my copy each month 
cannot be overestimated and I do feel that all of 
my women need it.” 

Mrs. Roy Hoadley, 

Chairman, Motion Pictures, 

Illinois Federation of Women’s Clubs, 
Yorkville, Illinois. 


“Il am one who places a high value on Tut 
EDUCATIONAL SCREEN. I am interested especially 
in the religious department.” 

Rey. R. H. Rolofson, 
Presbyterian Church, 
l"inton, Lowa. 


“I find THe EpucaTIoNAL Screen of great help 


work and it is one of the few 


in my magazines 
that I read religiously from cover to cover.” 
James N. Emery, 
James C. Potter School, 


Pawtucket, Rhode Island. 

“T feel sure that the information contained in 
the magazine will be of the greatest help to me in 
my work, and I thank you most sincerely for your 
interest.” 

S. G. Cresswell, 

Motion Picture Department, 
Vational Committee of the Y.M.C.A., 
Wellington, New Zealand. 


“For the past two years we have subscribed to 
your magazine and each copy has been valuable 
to us. We anxiously await each copy and always 
find something helpful in each number.” 

Department of Visual Education, 
Springfield Public Schools, 
Springfield, Missouri. 


“I want you to know that I am greatly pleased 
with each copy of THe EpucationaL Screen. _| 
use the copies regularly in my classes at the Col 
lege.” 

Anna V. Dorris, 
Director of Visual Instruction, 
Berkeley Public Schools, 
Berkeley, California 
“T do not want to miss a number of the maga 


zine as I find it valuable in my plans for using 
movies in connection with my work.” 


Rev. J. W. Borah, 
Vethodist Episcopal Church, 
Maplewood, Missouri. 


“T wish to compliment you on the fine articles 
and editorials appearing each month in Tut 
EDUCATIONAL SCREEN, and I know of no maga 
zine so valuable to the non-theatrical field \s 


Rip Van Winkle said to his old cronies: 
you live long and prosper.’ ” 
. L. Huston, 
Better Films Bureau, 
Minneapolis, Minn. 


‘May 


“We are much interested in your magazine, Tur 
EDUCATIONAL SCREEN, which we find of consider- 


able value to the Health Films Committee of thx 
National Health Council.” 
James A. Tobey, 
Secretary, National Health Councu, 
New York City. 
“May I assure you again that I feel that Tut 


EDUCATIONAL SCREEN is serving us ministers in a 
more helpful way than any other magazine in the 
tield.” 
Rev. F. H. Von Der Sump, 
Trinitarian Congregational Church, 
New Bedford, Mass 


“Our school is a subscriber to THE EpUCATIONAI 
ScREEN and I find wonderful material in this 
magazine.” 

\lice M. Nash, 

Principal of Educational Department, 
Training School at Vineland, 

Vew Jersey. 

“Several things about the magazine impress me, 
but I think I like the sanity of the editorials 
about as well as anything. And of course the 
frankness of all the notes and comment is most 
refreshing.” 

W. Carson Ryan, Jr., 
Professor of Education 
Swarthmore College. 
Swarthmore, Pennsylvania, 


“T note wtih pleasure the enlargement of Trt 
IE pUCATIONAL SCREEN. I shall be pleased to d 
my share in its advancement.” 

Sherman Dickinson, 
University of Minnesota 


“Your magazine is rendering a great aid to the 
field of non-theatrical motion pictures.” 
W. C. Palmer, 


Agricultural College, North Dakota 


“T am deeply interested in your journal and hav 
asked to have it put in our library here 
S. A. Leonard, 


University of Wisconsin 


“T am interested in visual education and in Txt 

EDUCATIONAL SCREEN especially.” 
L. B. Hill, 
West Virginia University. 

“T like the looks of THe EpucaTIonat 
and I think it will help in the use the church is 
making of pictures.” 

W. W. Tuttle, 
Congregational Church, 
Dover Center, Ohio. 


SCREEN 


‘Too good a magazine to miss at that price 


B. P. Hanan, 


Rocky River. Ohio 
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WILL YOU 


USE THREE MINUTES OF YOUR TIME? 





They will be worth much to your magazine, if used as suggested below 
Merely fill out and mail immediately the coupon at 
the bottom of this page 


You believe in The Educational Screen—its present service 
to our common cause and its opportunity for greater service still. 
That opportunity grows as our circulation grows. We have made 
hardly more than a beginning of covering the field. You will ap- 
prove, therefore, our plans for still more rapid growth in the com- 
ing year. You have a definite part in those plans and in the results 
that will follow. 

You know two or three people in your community who are, or 
could be, seriously interested in visual education and in the great 
problem of the theatrical movies. Whether they be ministers, edu- 
cators, club leaders, social workers,—or merely thinking parents 
—they should know that there is such a magazine in the field as 
The Educational Screen. 

Give us their names and we will tell them about it. If every 
one of our readers will do this, we can immediately multiply four 
times the size of the public that knows The Educational Screen. 
And your magazine will grow with its public. 

lon’t leave it to the “other fellow.” He often forgets. 


THANK YOU 


The Educational Screen 
5 South Wabash Ave., Date 


Chicago, Illinois 


Here are some people who should know of the magazine 
Name and Positio1 

\ddress 
Name and Positio1 

Address 
Name and _ Positior 


\ddress 
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Screen 


The :ducationa 


The Theatrical Field 


Conducted by 


M ARGUERITI 


ORNDORF! 


Theatrical Film Reviews for June 


THE ENCHANTED COTTAGE (First National 
Chere is a charm about the spoken or writ 

ten word that 

caught by the camera, and in its efforts to make 


is frequently too elusive to be 
things clear, too often the screen makes them 


There was danger of such a 
Pinero’s, but 


and the 


merely clumsy. 
result in filming this whimsy of 
the direction of John S. Robertson, 
understanding portrayals of May McAvoy and 
Barthelmess have in a large measure 
It is only the story of 


Richard 
preserved its delicacy. 


two homely people, who, because they loved 
each other, became beautiful in each other’s 
sight, and in spite of literal-minded folk who 


scoffed at them, accepted this inward sight as 
an outward miracle, and so were happy 
THE GOVERNOR’S LADY 


A miner works up from the ranks, becomes 


Fx xX 


rich, and goes into politics. His wife is a good 
soul, but something of a moron; so he divorces 
will more ef- 


No doubt 


he is punished in the end, but I am not pre 


her and takes another one who 


fectively grace a governor’s mansion. 
pared to say, as I left while the divorce was 
still pending. The sort of picture you can 
through with a clear conscience. 
TO THE LADIES (Paramount) 

James Cruze makes a pleasant affair out of 
the Kaufman-Connelly stage comedy about 
whose wit and resourcefulness 


slee p 


wife got her 


husband a good position. The famous banquet 


scene in which the husband's rival speaks first, 


and gives the same speech that he himself had 
memorized, falls a little flat because it can’t bi 
heard, but it’s good comedy, nevertheless. Ed 
ward Horton is good in spots—he has hardly 
the opportunities that 


Helen Jerome Eddy is excellent as 


“Ruggles of Red Gap” 
gave him. 
the wife, and there is a good supporting cast 
including Theodore Roberts-and-cigar. 
THE RENDEZVOUS (Goldwyn 

There is little in this picture to indicate that 
Marshall Neilan, of whom 
one somehow always expects the unexpected 
It is well set and carefully acted, but beyond 
that it has nothing. It is the love 
little Russian princess and an American soldier, 
Siberia and the Revolution as the back 


it was directed by 


story of 


with 


Ricksen handles the part ot 


that 


ground. Lucille 


the princess in a way shows promise, but 


Conrad Nagel as the soldier is merely present. 


Sydney Chaplin is a ray of sunshine as “Win 
kie,” the pride of the British army. Long may 
he flourish! 
TRIUMPH (Paramount 

The idle young heir loses his money, and his 


position as president of a tin can factory, but 


courageously starts in as a laborer and works 


his way up again—not: without some assistance 


from the plot maker. The acting ot Leatrice 


Joy and Rod LaRocque, and the direction of 
C. B. DeMille fail to make this anything 
than 


THE GOLDFISH (First National 


Constance Talmadge sparkles in the type ol 


More 


mediocre. 


story that is more nearly suited to her mannet 


than anything she has 


SOTIM¢ 


As the gum-chewing young person wh 


appeared in tor 


time. 


steps up the social ladder, husband by husband, 


she extracts the maximum of comedy out ot 


the situations. Jack Mulhall as the first hus 
band and the last, performs with spirit, and 
Edward Connelly and the inimitable Zasu Pitts 


contribute a generous share of good acting 


NELLIE, THE BEAUTIFUL CLOAK MODEL 
Goldwyn 
old-fashioned melodrama in 


does hold 


Chorough-going, 
clothes. But it your aft 


rather a good 


new, smart 


tention, and turns out to be joke, 


for at the end vou discover you have been see 


when the performers 


traditional 


ing a play within a play, 


all troop across the stage in style, 


and are violently hissed or applauded by a play 


audience, according to their respective merits 
The cast includes Claire Windsor, Mae Busch, 
Edmund Lowe, Lew Cody and Hobart Bos 
worth. 
A SON OF THE SAHARA (First National 

\ forlorn sort of picture, of the genus 
“Sheik,” whose sole virtues ‘are its authentic 
settings and atmosphere. Instead of shots of 
Oxnard, California, with a few artificial palms 
in the background, we have really beautiful 
views of the Sahara itself, and real Arabs 


much 


Holly 


the latter 
than the 


although personally, I found 


less romantic in appearance 





June, 1924 THE THEATRICAL FIEI 227 
wood kind. Claire Windsor, Rosemary Thel excellence t her casts, which, in itself, is am- 


Bert Lytell, Walter McGraill and Montagu ple evidence that Mary Pickford, the star, is 
Love compose the cast subordinated to Mary Pickford, the producer. 
GIRL-SHY (Pathe \nd so we have Estelle Taylor as Mary, Queen 
i OR iia. aie i a ad of Scots, Anders Randolph as Sir George Ver- 
non, Wilfred Lucas as the Earl of Rutland, 


good for everybody) As a different, stuttering 
youth who writes a book on his imaginary love \lan Forrest as the hero, Sir John Manners, 
affairs, he ambles bashfully through a Lottie Pickford Forrest as Jennie, Marc Mc 
plot which proves sufficient for all his comed Dermott as Sir Malcolm Vernon, and a host of 
requirements. The first half or so of the 1 others. Marshall Neilan directed the story, and 


ture seems somewhat poky, but the fun begins ' ™ he | to his credit one of the loveliest of 

towards the last, when Harold reallv gets di ; all the tume pictures 

to business and makes a wild dash to reach THREE WEEKS (Goldwy: 

his sweetheart before she is married off to the Elis Glyn’s ancient shocker makes low 

villain. grade movie material, i1 spite of the united ef 

LEND ME YOUR HUSBAND (C. C. Burt orts of the author herself, June Mathis—one 
One of those nasty stories about scandal f the best scenarists in the business—a good 

mongers, and a girl whose conduct is always rt director nda capable cast. It is, of course, 

misconstrued, with Doris Kenyon as the girl stot vif i highly sensualized appeal, hav- 

David Powell as a demi-villain, Violet Mer ng t th an unhappy queen who, disdain- 


1 


sereau as a maidet ff unbelievable simy 


rt, goes out and finds 
and Burr McIntosh as at erdone religiou erselt love mate Aileen Pringle, who is 


ner oluts conso 
fanatic. reall od as the queen, wears strange 


uch floating drapery, and ap- 


MLLE. MIDNIGHT (Met: ee ee 


aie ¢ : de up excellent imitation of! 
Mae Murray in a black wig—i u é : ; ‘ : 
P , oe" : nor ( erself. Conrad Nagel is wasted 
lieve that \ famous belle of the court of | ) ] 1 Jol Sai li 
: 5 3 ‘ - e 1 role of Paul, and John Sainpolis, 
Napoleon is exiled to Mexico for her mid: ; tale ‘ I 
¥ ; e1 e actor, overdoes the part of the 

escapades Het granddaughter inherits : 
wildness \ typical story of Mexican polit 
intrigue, with the usual American hero in the THE WOMAN ON THE JURY (First National) 
person of Monte Blu Not verv convinci \ 1 teresting tudy, well presented. A 
but not bad, really vomal s lived down an unfortunate 


1 


DAUGHTERS OF TODAY (Seiznic! it rries a man who knows just two 
See fs 1] eo ae kit en—those n the pedestal and 


One of the seemingly endless seri 
mons aimed at the flapper Melodramatic ind those I tw ire called for jury service 
Oxtihitinge considerable had taste eve in the girl accused of killing her hus- 
editing by city authorities and others and Juring the trial the woman on the jury 
DOROTHY VERNON OF HADDON HALI the case to have been the 


United Arti deceived her. She holds out 
England of the | +] | | Or ttal against the other eleven, and at 
Ngland ot the Oat castles nelat ‘ ' 

g her own happiness and 


trim gardens, England « the greet A d 
Shane . er hu gives the jury out of her bitter 
England in the gay days of Elizabeth—it é : é 
Se a Nf Pickford’ xperience the evidence necessary to swing the 
: too b f or us in Mary icktor : 
verdict. 7 story is dramatic and is capably 


f 
—~ 
/ 


tiftul productior iS . . 
ional Wiiiniinn 4 ¥ wae ( Sylvia Breamer, Bessie Love, Frank 
OV orotny nerseé 1S il aqaorabDle 

° \ | 7 ] ) numb q F - 
much giver to throwing hings, but Vi ( inda imber of others. 


played in that vein of gay tenderness that THE SHOOTING OF DAN McGREW (Metro) 
truly Mary Pickford. Queen Elizabeth, playe Illustrating the futility of trying to make a 


rarely by Clare Eames, is a remarkable ll lengt picture out of less than enough 
trait, not only in appearance but in spirit | terial t l ke 1 good short story. Quite a 
this reviewer, in fact, it was the outstandins hodd ffair, based on Robert Service’s poem 


performance. although the ast include mal Oo tine ime witi 1 Cast of good actors 


seasoned and able actors. One of the mat ho might e been more profitably employed 


joys of Miss Pickford’s pictures is the uniform doing almost anything els 
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Translation: 
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DeVry 
Portable 
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Projector 


Intern’! 
Exposition 
M. P. Photog’y 
under 
patronage 
his majesty 
The King 
of 
Italy 
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‘ain, DeVry asserts 
its leadership 


To the school or church contemplating the purchase 
of a motion picture projector there is a certain signifi- 
‘ance to this—the most recent crown of supremacy ac- 
corded the DeVry Portable Motion Picture. 

To the school or church which is already equipped 
with a DeVry there must be a certain degree of satis 
faction in the thought of possessing the best projector 
on the market. 

It is not surprising that the DeVry should be 
awarded the gold medal diploma in Italy. It is in line 
with the natural flow of events which, in France, the 
birthplace of the motion picture, and in Germany, the 
acknowledged seat of scientific and mechanical ac- 
complishments, has procured for DeVry the ascendancy 
over the largest types of machines consuming 10 and 12 
times as much electrical current. 

There is only one outcome,—the DeVry Projector 

the original suitcase model—is the projector best 
suited to your requirements. It is the one projector 
that will give you lasting satisfaction in vears of service 
iad pictures of qualitvy—clear, rock-steady and flicker 


\Write today for literature on 


he De\ r\ Pr rtable \Lotior Picture Projector, 
he Super DeVry,—the s« mi-portable for 
\uditorium us 


The DeVry Corporation 


1091 Center Street - Chicago, IIl. 


rs and wention Tue Epuc 








230 THE THEATRICAL FIELD The Edu Sor 
THE GREAT WHITE WAY (Cosmopolitan and Herbert Brenon as directo William de 
Here is a picture that is infinitely better than Mille’s next production is “Spring Cleaning, 
the title gives you any right to expect. It has the stage success by Frederick Lonsdale 
a sprightly story of the theater and the prize- “Peter Pan,” Barrie’s immortal phantasy, will 
ring, and it simply oozes famous people. Harry be produced this summer and probably will be 
Witwer wrote it, and appears in it for a mo released during Christmas week. It will be 
ment, along with Irvin Cobb and other promi produced by Herbert Bren¢ ind the entir¢ 
nent newspaper folk, from Arthur Brisbane theatrical world is being canvassed the 
down. Anita Stewart plays a Broadway star, player to fill the role originally created bh 
and Oscar Shaw the champion pugilist, with Maude Adams on the stage. One rumor is that 
T. Roy Barnes as their ubiquitous press agent. Mary Pickford is being sought for th« 
Good light entertainment. There are twelve feature productions 
: fall releasing schedule of Universal, chiet 
Production Notes for June = among them being Tarkington's “Th 
According to Paramount sales plans, forty mens, directed by ener ae bieregiay — 
pictures will be released between August 1 and = a —~ et gong wen 
February 1. Among them are “Monsieur Beau Pauline Garon, and Eleanor Boardmat 
caire,” and “The Covered Wagon.” The Preferred Pictures announces nine summer 
latter has never been exhibited over the country productions including Frank os Phe 
in regular motion picture houses. It will be First _ Year,” Victor Mapes’ a Winch 
generally released in September. Viola Dana Smith's “The Boon erang,” Zona Gal Ka 
has been signed to play featured roles in two Perfume,” and others 
Paramount pictures. The first will be Har Edna Ferber’s novel, “So Big 
Leon Wilson’s “Merton of the Movies” which duced by First National, and “Single Wiv 
James Cruze has begun with Glenn Hunter i: co-starring Corinne Griffith and Mil Si 
the title role. Miss Dana will play the part of is now in production und ect Geo 
Flips Montague. “The Alaskan,” James Oliver Archainbaud 
Curwood’s famous story of the North, is now “Smith” is the name of Charles Ray’s n 
in production with Thomas Meighan as stat yicture under Thomas H. | 
Reviewed Previously 
DECEMBER featuring the gre Nort 
If Winter Comes (Fox)—One of the year’s usual. 
best. Percy Marmont’s characterization of Marl the Bad Man (First Nati 
Sabre is a distinct contribution to the screen Blinn 2 ars ee ch censnaneetalemant , 
The Spanish Dancer (Paramount)—Wholl the imitate ee Seren 
satisfying to the eye, with Pola Negri as cca viheoysry a | 
passionate gypsy. ice er pesca _* 
Strangers of the Night (Metro)—A whimsical JANUARY 
tale of buccaneers and gold, excellentiy filmed Flaming Youth (First N; 
from the stage play, “Captain Applejack.”’ ough analysis of the flappe her 
Enemies of Women (Cosmopolitan)—A: customs: Colleen Moore ( 
Ibanez story, filmed in moderately interesting Milton Sills as the flapped 
form, with Lionel Barrymore and others Long Live the King ( Metr kie ( 
Ponjola (First National)—Melodramatic, but is still appealing. but not the wistful little bo 
novel and entertaining, with Anna Q. Nilsson, he was 
James Kirkwood, and others Little Old New York (Cosmopolita: R 
The Three Ages (Metro)—Buster Keaton’ mance with an historical flavor. Marion Davies 
first full length comedy There have beet and settings by Urban 
funnier things. The Gold Diggers (Wari Bi Phe 
The Printer’s Devil (Warner Bros)—Wesle\ well known chorus lady furnish 
Barry in typical rural melodrama. an amusing trifle 
The Eternal Struggle (Metro)—Melodrama Rosita (United Artists) Ma Pickfor ‘ 





THe THe 


June, It 


sion otf “Don Cesar 


veautiful ver 


Holbrook 


offers a 


Bazan,’ and gives Blinn the oppor 


tunity to run awa vith the picture 
magnificent performance of the king 

Her Accidental Husband (( Be. 
Sales Corp.)—More melodrama, with nothing 


distinguish it 


The Wanters (First 


to 


rich ung man marries the servant girl 
the usual unhappy Vell mad 
uirly interes 9g 
Desire (Metro)—A meandering an . 
sermon, bolstered 1 VW he presence M 


euerite de la Motte Bowe 
Six Days (Gold ( rectic 
good ca Vast Ie] ( 
stories 
Harbor a \ssociatec Exh 
Tom M« heads cast Englisl 
an interestit story oung naval office 
Tiger Rose (Warner Brothers \ 
the north, featuring |] L iri W 


Cameo Kirby (Fox Booth Tarking 
mance th south, Vv ¢ himed wit 
Gilbert as the dashing Kur] 

Hustlin’ Hank ( Path: One of a seri 


short comedte vhicl Will ER 
Phe 

FEBRUARY 

Paddy Next Best \] 


the Thing | 


ducers and ubitors Mae Mars! 
sort of story mo nd rather crudely 
Black Oxen (First National For 
eni vate 1 vell d sed | S 
ind tall ( h t { 


excellent entertaint 
The Mail Man (R-' Chea 
iti Hardlh | a 


ued Up Associate Exhihite: 


fun and reé t Sati ) 
MacLean as an amateur 

The Meanest Man in the World 
Pictures \ George Col 
usual characters at situatio1 Bl S 
nd Bert Lvtell 


West Side (Principal Pictur 


{ 1 had o1¢ ¢ 
material, Dp pu y¢ 


East Side, 
Familiar 
interest 
The Eternal City (First National ititul 


ing 


views of Rome 

Scaramouche (Met Rex Ingram’s ( 
picture or the Fr Re luti vitl | 
Stone is the utst PAC le 


The White Rose (United 


CAL FIELD 9331 
Grithth in his 
1 Den 


usual vein with Mae Marsh, 
pster, 


1 Novello. 
The Day of Faith (Goldwyn)—The 
{ form. 


al hem«e in 


Caro and Ivor 


“miracle 


airly interesting 


The Cheat (Paramount)—Pola Negri and 
Charles de Roche do poor work in a poor 
picture 

The Dangerous Maid (First National)— 
Constance Talmadge tries the costume drama. 


It will do 


The Temple of Venus (Fox Notable chiefly 


its incoherency 
The ree s (Universal)—The very dram- 
ati st of a crime and its consequences, 
vith mystery and suspense well sustained. 


National) 
Alexander 


Boy of Mine (I irst 
Be 1 


—A gem ofa 


picture, playing one of 


Booth Tarkington’s unforgetable boys. 
His Children’s Children (Paramount)—A 
odern chronicle, interesting as a collection of 
haracter sketches by well known players. 
Zaza (Paramount)—Gloria Swanson acquits 
herself et vell indeed 
—— of Red Gap (Paramount)—Too 
good t ss Ernest Torrence at his funniest. 


Associated 
stand- 


The baie a6 of Myles Standish ( 
Exhil le 
| t ara! sailesile 

‘Look Your Best 

Ant Mi 

Our Gong Cidandins (Patt 

theit 


lual from a historical 


flat 
(Goldwyn Moore 
story. 


)-—( olleen 
little 
These children 


in a flimsy 
ic) 
eel Hi ] 


own 


performances so thor- 


n’t help laughing 


MARCH 


The Song of Love (First 
\rab love story, with N« 
Not up to her 


Farst 


National) —An 
Talmadge 


rma a$ a 
standard. 
National) —Colleen 


husband 


The Huntress 


Moore n India hunts a 


naide n 
iccess 
Buster Keaton and 


Our Hospitality (Metro) 


the costumes and customs of 

1830 arious results 
North of Hudson ies Fox)—Tom Mix in 
ty pi t of doors story with thrills aplenty. 


The L Ligh That Failed (Paramount)—Percy 
Marn s good work the role of Kip 
¢ Changes in the story have weak- 


The Marriage Maker (Paramount)—A 


ne intasy entirely spoiled by a_ too 
literal-minded interpretation 

Twenty-One (First National) —Richard Bar- 

elmess Dorothy MacKaill are as natural 





do 
~~ 
vo 


and refreshing as a cool breeze in this youth- 
ful romance. 

Six Cylinder Love (Fox)—A farce, 
humorously with the woes of a young coupl 


dealing 


who mortgage their home to buy a car. 
Stephen Steps Out 
Fairbanks, Jr. and a good cast make his first 
picture thoroughly entertaining. 
Her Temporary Husband (First National)— 
Good comedy, with Syd Chapliu giving a capital 


(Paramount)—Douglas 


performance. 
Big Brother (Paramount)—A 
story of the 


well filmed 


Rex Beach underworld. Tom 
Moore, Edith Roberts, and a small chap named 
Mickey Bennett. 

Daytime Wives (F. B. 
entertainment. 

The Extra Girl (Associated 
country maiden journeys 
movies. Mabel Normand and a good cast. 


Wild Bill Hickok (Paramount)—Bill Hart 


comes back, but he might better 


O.)—Very ordinary 
Exhibitors)—A 


west to star in the 


have had a 
picture. 

Judgment of the Storm (Palmer 
Corporation)—Rural melodrama. 


Photoplay 
Good cast 
and direction, but mediocre story. 

Reno (Goldwyn)—An attempt to prove that 


divorce laws in the United States are a farce 
Ridiculous! (I mean the picture.) 
In Search of a Thrill (Metro)—Viola Dana 


in something different. Light but entertaining 

You Can’t Get Away With It (Fox)—A 
commonplace story, with Betty Bouton, Percy 
Marmont, and Malcolm 


APRIL 
The Hunchback of Notre Dame (Universal) 


—A careful and impressive 
classic, with Lon Chaney as Quasimodo 

The Brass Bottle (First National)—The 
dangers of fooling with antique brass bottles 
which contain genies left over from the Arabian 
Nights. Enjoyment for the children. 

Restless Wives 
stuff with little or nothing to recommend it. 

Wild Oranges (Goldwyn)—A 


vivid character study, gloomy withal, but with 


McGregor 


rendering of a 


(Commonwealth) [rite 


strange and 


fine acting and direction. A Hergesheimer 
story. 

Anna Christie (First National)—Eugene 
O'Neill’s drama produced with a _ gratifying 


fidelity, with unusual performances by Blanche 
Sweet, George Marion, and William Russell 

The Virginian 
Wister’s western classic, conscientiously screened, 
with Kenneth Harlan in the title part. 


(Preferred Pictures)—Owen 


THE THEATRICAI 
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FIeLp 


Don’t Call It Love 
Street’s novel, “Rita Coventry” with Nita Naldi. 
Not particularly interesting. 

The White Sister (Metro) 


a beautiful poignant 


(Paramount)—Julian 


Lillian Gish in 


and characterization, 
splendid direction by Henry King, and beautiful 
scenes from Italy 

Down to the Sea in Ships (Hodkinson)—A 
thrilling narrative of the whaling industry, 
the Quakers of the whaling vil 
lage of New Bedford, Mass. 

Painted People (First 


Moore in a though 
g 


Spt nse pred by 


National) 


improbable 


( olleen 
pleasant little 


story of youthful ambitions and dreams ful 


filled. 
The Drums of Jeopardy (Truart)—The 


terious and thrilling adventures which follow in 


mys 


the train of a pair of priceless emeralds 


Through the Dark (Cosmopolitan)—A “Bos 


ton Blackie” story, with Colleen Moore and 
Forest Stanley adventuring in the underworld 
Shadows of Paris (Paramount)—Pola Negri 


finds expression for her emotional ability in a 
tense story of the Apache world of Paris \ 
good cast 

Name the Man (Goldwyn)—Under the skil 


ful direction of Victor Seastrom, this is a con 


nected story of considerable interest in spite ot 
its gloomy character. 


The Call of the Canyon 


Zane Grey western with Lois Wilson and Rich 


(Paramount) \ 


ard Dix. Beautiful settings 


Pied Piper Malone (Paramount)—An attrac 
tive combination of Booth Tarkington and 
Thomas Meighan 

A Woman of Paris (United Artists)—The 


first serious drarma directed by Charles Chaplin 


Not unusual as to story, but revolutionary in 


its treatment Fine performances by Edna 
Purviance and Adolphe Menjou. 
The Humming Bird (Paramount)—A_ good 


picture, with Gloria Swanson doing probably 
the best f 
of the 

Icebound. 
carefully directed by 


work of her career as Toinette, a thief 


Paris slums. 


Tal 


Well filmed a 
William de Mille, but un 


(Paramount) 


inspired. 


Mothers-in-Law (Preferred) —Trite aon d 


trivial. 

The Next Corner (Paramount)—About a 
wife who leaves her husband and comes back 
to him without his ever discovering that she 
went. The cast appears to be heartily bored 


(Paramount) 


West of the Water Tower 
Ernest 


excellent character portrayals. 


Fair Glenn Hunter and Torrence in 
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Two Wagons—Both Covered (Pathe)—Will 
Rogers in a clever parody on the “Covered 
Wagon,” written by Rob Wagner 

MAY 

Thy Name Is Woman (Metro)—A Spanish 
tragedy with Barbara La Marr as a siren, and 
Ramon Novarro as her victim. 

Shadow of the East (Fox)—Another “Sheik” 


with a little Hindu mysticism thrown 


good measure 


Lilies of the Field (First National)—Nicel 
done, if you care for that type of story. . Cot 
inne Griffith and Conway Tearle 

The Shepherd King (Fox)—A heavily spe 
tacular presentation of the Bible story, filmed 


in Italy and Palestine 

The Heritage of the Desert (Paramount) 
One of the Zane Grey with general 
Daniels, Lloyd 


westerns 
Bebe 
Torre SCce. 


National) A stor 


excellence of production 
Hughes and Ernest 


Flowing Gold (First 


the oil fields, with adventures, newly rich | 
some terrific thrills. 
The Fighting Coward (Paramount)—Tark 


ington’s satire on the southern “code of honor’ 


deftly handled by James Cruze and a good 
cast. 

The Man from Brodney’s (Vitagraph \ 
romantic thriller from the pen of Harold 


McGrath. J. Warren Kerrigan in a heroic role 


Fair Week (Paramount)—Faintly amusing 
rural melodrama, with Walter Hiers 
The Average Woman (C. C. Burr)—In d 


fense of the maligned flapper Neither inter 


esting nor entertaining 


Maytime (Preferred)—Light and _ pleasant 
with a few places where the plot drags. 

$20 a Week (Distinctive)—Georgs Arliss 
contributes one of his finely drawn portraits 
a somewhat hit-or-miss story 

Modern Matrimony (Selznick)—A trite littl 
comedy, put over more by Owen Moore's 
begone expression than anything else 


When a Man’s a Man (First National)—A 
good picture in spite of itself. John Bowers 
makes “the Honorable Patches” all that « 
be desired 

Why Men Leave Home (First National 
Mediocre entertainment 

A Society Scandal (Paramount Glori 
Swanson continues the good work she has beet 


doing of late. 
The Whipping Boss (Beverly)—Propaganda 


sponsored by the American Legion against the 


PHEATRICAI 


ro] 
~] 
a) 


use of the lash in convict camps. Doleful, but 


to the point 

The Great White Way (Cosmopolitan)—A 
personally conducted tour of Broadway by one 
who knows it well. Fun and thrills and famous 
people. 

Broadway Broke (Selznick)—For those who 


treasure the memories and traditions of the the- 


ater 
The Stranger (Paramount)—From a _ short 
story by Galsworthy, featuring Betty Comp- 
son, Richard Dix, Lewis Stone and Tully Mar- 
hall. Fairly well done. 

rT 9 

The Year’s Best 
Py HIS department is thoroughly satisfied 
| that discriminating movie-goers are en- 
tirely competent to select for themselves the 


ten or s 


pictures they liked best during the 


year, wherefore the selection of the accom- 
panying list appears to be no more than a mere 
matter ol 


form. Nevertheless it is a good game, 


ind we like to play it. It is begun by eliminat- 
ll the bad pictures, because—with all due 

to the movies—bad pictures are easier 
than and thus by a logical 
ultimate ten are arrived at. 

admitted that by the time the 
dwindled to twenty, the 
player begins to think there had better be, say 


fifteen on the list. With considerable effort he 


good ones; 
progression, the 
But it is freely 


number has about 


uts it to fourteen, then twelve, and sticks at 
eleven. But ten is the decreed number, so here 
t is. Compare it with your own. 

Rosita 

The Covered Wagon 

Going Up 


Boy of Mine 

A Woman of Paris 

Anna Christie 

If Winter Comes 

Scaramouche 

The White Sister 

Dorothy Vernon of Haddon Hall 


Marathon Films Predicted 
KE * H VON STROHEIM, in a full 
umn argument, predicts pictures 
that will require two-day pérformances. 
total failure of 
reels, “that could 


col- 
20-reel 
Maurice Tourneur cites the 


recent features of 10 and 12 


have been better told in 5 or 6”, and predicts an 
early return to shorter and more human stories. 
Thus the public may take its choice. Inci- 


7 1 
dentallv the 


public wiil. 
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Book Review 


Pictorial Beauty on the Screen. 


Victor O. FREEBURG, 


The author has written an excellent treatise 
He 


subjective 


on the aesthetics of motion pictures. de- 


liberately to the 
and objective factors of the screen from the 


sets out analyze 


standpoint of art as such. “I enjoy the movies 
as pictures,” he says, “and I do not enjoy them 
as anything else than pictures.” But it is doubt 
ful whether his message will get across to his 
interested audience of “movie fans” for the 
simple reason that the great majority of that 
audience are interested in the screen as a form 
of entertainment. If the art of that entertain 
ment can be improved their reactions will be, 
of course, just that much more pleasant even 
though a very small percentage will ever at 
tempt an analysis of the many component fac 


tors which make up a picture. 


191 


(MacMillan Co.) 


pp. 


Too much analysis is apt to destroy the en- 
joyment of a symphony. The composer weaves 


his harmonies and balances his tone qualities in 


a manner to produce a composite whole. When 
the listener dissects he destroys the fabric 
And the same psychology holds true in the 
enjoyment of motion pictures. 

As a text-book on the aesthetics of motion 


pictures the author has produced a work of out 


standing merit. One can see that he is an artist 
and a psychologist with great powers of intro- 
spection. But let’s hope that he will turn his 
guns on those who are responsible for the pro- 
attempt to make 


Improved 


duction end and not critics 


out of the great mass of consumers. 
beauty founded on correct psychological prin 
ciples will be intuitively recognized and appre 


reciated. EB. 4 


“1000 and One’”’ 


E offer the following corrections and 
additions to the booklet, “1000 and One” 
the 


the 


W 


for 1924, user indicate 
changes in at Make 
changes carefully in ink, so that the booklet 


and urge each to 


his own copy once. 


may be and remain accurate. 

Page 5, advertisement of Acme Motion Pic 
ture Projector Co., instead of “8066 
West Washington Blvd.” address 


should read “1134 West Austin Ave., 
Chicago, III.” 

Page 31, film No. 514, for “Teetolers” read 
“Teetotalers”’. 

Page 42, film No. 865, for “parental” read 
“prenatal”. 

Page 68, film No. 1640, the compound title is 


These two different 
films, both produced 
the of the National 
graphic Society. The descriptive data 


applies to the first film, The Crater 


incorrect. are 


though under 


auspices Geo 


of Mount Katmai. The second film, 
The Valley of Ten Thousand Smokes, 
will be listed in the next edition of 


“1000 and One.” 


Page 106, distributor No. 5, instead of “Newton 


Highlands, Mass.” address should 
read “41 Winchester St., Boston, 
Mass.” 


between distributors 180 and 181 


should be inserted: Red Seal Pictures 


Page 116, 


Corporation, 1600 Broadway, New 
York City. 
Page 117, distributor XXI, note several cor 
rections: 
(1) Instead of “806 West Washing 
ton Blvd.” address should read 
327 South LaSalle St.”, for The 


Society for Visual Education has 
recently moved back to its orig 
inal quarters. 
While Society 
able 


tension 


films obtain 


University 


are 
Ex 
to 


from many 


Divisions from coast 
coast, all bookings and inquiries 
should be sent to the new ad 
dress. 

As all have 


been discontinued, all 
nine—the eight originally printed, 


former Exchanges 


cross out 
and the one added in the correc 
column for “1000 and One” 
f THe Epu- 


tion 
the 
CATIONAL SCREEN 


in March issue ¢ 


Note change of address in adver 
pages 9 


(4) 


tisements on and 69 


DO NOT FAIL TO MAKE THESE 
CHANGES IN YOUR OWN COPY. 
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Film Recommendations by 


The National Congress of Mothers and Parent-Teacher 
Associations 


Mrs. CHARLES E. MERRIAM 


Chairman, Better Films Committee 


RODUCERS of moving pictures constantly 
P. us that they “must produce the bad 
Chat people will not 

Even Mr. Hays’ 


words 


film or go out of business 
film.” 


secretary writes us in the 


patronize the good 


Sallie 


When Cytherea was brought to Chicago the 
early part of May, we heard the same excuse 
from Balaban and Katz, producers and ex 
hibitors, and owners of five of our largest 
theaters. Five hundred people had petitioned 
the Board of Censors to bar the picture fron 
Chicago because founded on a salacious book 


The ordinance did not give them the right to d 


this, but they voted unanimously for an adult 


permit, to bar minors. Balaban and Katz took 
the case to court, and Judge Friend issued a1 


injunction, restraining the city from interfering 


with the showing of the picture—even 
minors. 

It was first show1 it the Chicago Theater 
When it came to the Balaban and Katz theatré 
in my neighborhood, The Tivoli, with a seat 


ing capacity of 5,000, I had a chance to stu 


the relation of the audience to the picture, and 
I tried to 


dience 


learn from the reaction of the au 


and from talking with the employees 


whether it was the great success they predicted 


I chose a Thursday night at 8 o'clock, a difficult 


time to gain access to any picture Chere 


generally a line at this hour, waiting to get 


I looked for the line at the entrance, but there 


was none So I asked the girl at the ticket 
window if thev were having a big week She 
shrugged her shoulders and said, “Pretty good 


but we expect our big week next week—synco 


pation week.” (Incidentally let me say it 


syncopation week plus Jackie Coogan’s “Bo 


of Flanders,” but of course they will not admit 


that a clean picture would draw a crowd.) 


I was able to get an excellent seat 


center of the theater I watched the audience 


for their reaction to the picture. I found n¢ 


response. It was evidently a bored audience 


Their reaction to the picture can best be « 


plained by their reaction to the tragic moments 


in the picture. They giggled in the most tragic 


moments. There was no applause at the end of 


the picture 
On leaving talked with one of 


at the exit. I remarked that 


the theater, | 
the men « mip Vees 
it did not seem to be true that people wanted 


that kind of a picture. His answer amazed me. 


He said that there had been small audiences all 


week, that people seem sick and tired of all this 
filth. 
And yet the producers and Mr. Hays uphold 


the production of these salacious films and say 


that we, the public, demand them 
Perhaps there is a world of truth in the re- 
mark of a young niece of a producer. She 


narked to a playmate: “I don’t like 


the kind pictures my 


loves pictures « 


uncle produces. He 


f that kind, and because he loves 


then he thinks else must love 


; 
everybody 


HE N 


Parent-Teacher 


Mothers 


recommends 


itional Congress of an«l 
Associations 


41 


he followi 


g films for various family groups. 
They have been reviewed by the Better Films 
Committee and endorsed as clean and whole- 


some recreatiol 


For the Family from 10 Years Up 


The Thief of Bagdad—Douglas Fairbanks 
(United Artists). One of the great pictures 
of this or any year 

Daddies—( Warner Brothers) Belasco’s stage 


Criumpl nd even better than the play. 


For the Family from High School Age Up 
The Code of the Sea—Paramount). A 


seaman 


fails because he has the fear complex, is de 
spised by his fellow men, who will not tolerate 
1 COW ( Che girl in the case gives him the 


ig chance to prove himself a hero. 
The Turmoil—( Universal) 


who w 


one big 
The story of a boy 
inted to write but was forced to work 


in his father’s factory to learn the business. 
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Life was unbearable until he met the girl The Wanderer of the Wasteland—( Techni 





who helped to bring about the proper ad color) (Paramount) \ man becomes a 

justments. fugitive from justice because he thinks he 
The Fighting Coward—(Paramount). This is killed his brother. For years he wanders 

Booth Tarkington’s story and well done. It in the desert, acting the hero on many occa 

is recommended only if taken in the spirit of sions, and finally is reunited with his sweet 

comedy, without regard to the subtle war heart 

propaganda that seems to be written between 

the lines. A boy who will not fight, even 

when insulted, is driven from home by his hese films, together with others listed 


in previous numbers of the EpucaTIoNnal 
ScREEN, have been printed on a_ single 
: ‘ sheet dated “June, 1924,” which is issued 
rence) he learn that the secret is to make be the Parent-Teacher Aasaciations. Thia 


father and spurned by his financee. From a 
notorious gambler and fighter (Ernest Tor 


people fear him. He acts upon the idea, and list contains all recommended films since 


after winning back both father and fiancee, the appearance of the Booklet, and there 
. me re serves to suppleme » hookle 
gladly gives up his guns and takes up the mee Serves 30 GaN lement the ooklet 
and keep it up to date each month 
butterfly net again 

It is planned to make the monthly 


For Adult Members of the Family sheet a permanent feature of the service 
‘ : Address Mrs. Charles E. Merriam, 604i 
The Bedroom Window—( Paramount) Che University Ave.. Chicago. Ii! 
solution of a murder cleverly worked out —The Editor 








without any gun play 





Suggestions for Local Parent-Teacher Associations and 
Mothers 


ON’T expect your national committee t be circulated to the various communities and 
solve your le cal problem We can only used in vour communiit centers, clubs. ec] urches 
make suggestions and endorsements The ind schools 

responsibility is yours in your own community 
Keep our ables awa tron tie motion pir 
An active local better films committe is a ne- 
7 ture theatre Do not give them the movie habit 
cessity. 
Habits are hard to break \ community nurs 
Work for a community center either in your erv is vital today 
school house or else get a community building 
. . Organize orth while recreation fot our 
where you can look after the recreational hours hild 
. , : children trom 5 to 10 years ot age Seep them 
oft your boys and girls Never feel that your F 3 fh 
F vholesomely busv after school hours, plaving 
local theatre can be used as a community centet : - 
° . ° vyames, reading wood books. Skating, athletics 
unless the jurisdiction and the responsibility of 4 aise 
, ne ast but not least. organize classes in dra 
it are in the hands of the entire community : ; , | | 
. 1 latics Phe lOve to ict (rive then t ~ 
Even then your community does not need a ; ¢ 
chance t will de more thal anvthing else t< 
movies every night and other recreations must ; 
Keep them away trom the movies 
be supplied. 
° | tro r oO ly the endorsed Mims when ou 
If you do not have a law to prohibit ' a 
5 , do go to the movies \iwavs go with your 
showing ot improper films for your boys an hil hy] | | | 
A “ childret i? ou possibly an. ho not think ot 
girls to see, then work for such a law, or else 1 2m 
1 the theatre is sate place to send them alone 
a law that will prohibit vour boys and girls : i 
° t is not it may take vou a vear to undo a 
from attendance at any shows unless accot 5 
. thev leat 11 one atternoon, so you ars really 
panied by an adult. é ; 
making wor for yourself instead of getting a 
If vou do not have a Dept. of Visual Educa few hours rest as vou suppos« 


tion in your state University, then please worl 
for such a department, so that you may have 


a film library which will be as carefully selected [OF your Idren and their friend \nd don't 


is the books in your public library. These can niinucd on page 240) 
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. ‘ 
Pictures and the Church 
Conducted by 
CHester C. MARSHALL, D. D 
HE purpose of this Department is to furnish to pastors and church 
workers as many helpful suggestions and illustrations of the effective 
use of motion pictures aS we Can secure Eve ryone who has something 
constructive to contribute is invited to send it to us, and those with special 
problems are invited to submit their needs, for such suggestions as our 
readers may be able to make It is rather out of the ordinary to reproduce 
in these columns a full sermon manuscript, but as this is a rather unique 
method with splendid possibilities we think our readers may be interested to 
read it in its entirety, together with Dr. Field’s own introductory remarks 
regarding it.—C. C. M 
ry r ry . | 7 
The Town That Forgot God 
Illustrating a New Kind of Moving Picture Sermon 
LTHOUGH in six years of moving pi 1 tow! Now the men of Sodom were wicked 
tures in my church | have confined thet ind sinner igainst the Lord exceedingly.” 
to a week night showing for entertat Ge 13:1 They had forgotten God. There 
ment purposes I have come to feel it is helpful vas no worship, no seeking after God. There 
occasionally to connect up the week night e1 vas seeking itte! wealth and pleasure, but 
tertainment with the Sunday sermon, ding vith never a thought of God 
interest and effectiveness to both. Some feat [his description sounds strangely modern 
ures which I have found especially adapted t nd local We see religious indifference all 
such a use are “Keeping Up with Lizzie,’ iround Multitudes apparently never think of 
“Les Miserables,” “The Old Nest,” show ist God [The Sabbath day seems to have no re- 
before Mother’s Day, and The Streats of ligious significance for them. But this does not 
Life.” The last named I have used twice i1 tell the whole story [here are many who have 
evangelistic meetings, showing to a_ packed not forgotten God Elijah thought he was the 
church on Monday evening and following witl only one who remained true in his day, but God 
a series of four sermor n succeeding e1 said he was somewhere about 6,999 off in his 
ings. ps there are more than we think 

Following is ae typical picture sermot in Our communities, who have not forgotten 
preached Sunday evening following t y God. But let us try to think what our towns 
night showing of the picture Picture ind would like if everyone had forgotten God, 
sermon were advertised together and most of if they were absolutely without the restraining 
those who saw the picture wanted to hear w t influence of religion Every church closed. 
the preacher had to say about it No Sund school instruction in the good 

Book No pravers ascending. No thought of 
The Town That Forgot God God C, 

If such a town could be tound, where “God It is in getting this dark picture before us 
was not in. all their thoughts,” what woul t that this photoplay, “The Town That Forgot 
be like Che church deserted, Bible neglected God,” ser) 1 helpful purpose. It was some 
religion scorned, God forgotten, no feeling of thirty-five years ago in Riverdale, a town that 
responsibility to Him, no recognition of a divin had pretty much forgotten God, that these in- 
power, no thought of his love, no gratitude for idents, w h are vouched for as real, took 
his gifts—what would be the effect in the life place [he principal character is said to have 
of the community? beet prominent industrial leader, nationally 

We have an Old Testament picture of cl know! 
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Not everyone in this town had forgotten of the school committee. In their heartless- 
God. There was Betty Gibson, teaching the ness and prejudice, unrelieved by any effects 
village school, the mainspring of whose life of religion, they turned her out and the blow 
was faith in God, and there was the simple was too much for her. Some said she died of 
minded Eben, jack-of-all-trades about town, a broken heart. One day as David knelt sob 


who, in his simple way, clung to the faith of 


other years and was kind and gentle to all 


God’s creatures. But for the most 


part the 
The 


little white church, no longer white, but sadly 


town had thrown religion into the discard. 


neglected, was but a reminder of a former gen 
eration’s faith. 

The nearest to a center of religious influence 
was Betty’s school room, where she ruled by 


the gentle sway of love rather than by rod 
and rule as the school committee thought she 
Here her gentle life shone out as a 
dark 


community such an influence would have been 
Riverdale 


ought. 


bright light on a night. In a religious 


a priceless asset 3ut in the only 


one who saw her worth was Eben. He almost 
worshipped her. 
that the 


be fe r 


Poor Eben never realized pretty 


school teacher could never such as he 
and his simple soul did not know how to ceas« 
loving even after her marriage to Harry Adams, 
And so Betty 


was the simple carpen- 


the young surveyor. when 
\dams’ baby came it 

ter’s hands that 
When Betty 


David and her 


fashioned the baby’s cradle 


Adams was left a widow, with 


only faith in God, her highest 


ambition was to rear her son in such a wav 
that in a community of scoffers he might never 
God. 
reminding him, in the 


blessing asked, that all good things come from 


forget Every meal was an occasion for 


simple sacrament of a 
God; every evening was a sanctuary where the 
lad’s soul was brought into living touch with 
God through his mother. This Christian mother 
this 
her son. 


made greatest contribution to the life of 
She made God real to him. 

She also instilled in his mind a love for the 
biographies of great men and one of his treas 
ures was such a book, a gift from her. One 
evening when he had been filling his mind with 
this stimulating reading he came to her with 
the question, “Mother, what made Washington 
“Their faith in God, my 


talented, but 


and Lincoln great?” 
Others 
were able to meet great crises because of their 


son. were as these men 
faith in God.” 
In the taken 


back her position as teacher in the school, her 


meantime the mother having 


gentle methods have come under the suspicions 


bing by her bed she said to him, “Mother is 


leaving you soon. Whatever happens, my boy, 


never forget your mother taught you to love 
God However dark the way, always have 
faith in Him.’ 

The way was pretty dark when his mother 
died. Why should his angel mother be taken 
when all about him selfish, godless people lived 
on? He remembered her telling him God’s 
ways are not our ways and we cannot always 
understand. He couldn’t understand. He only 
knew the house was big and lonely when he 


came from the cemetery, and he fell down by 


the empty rocker and sobbed out his praver, 
“Mother, help me to be brave.” 

It would have been hard enough for the boy 
if he had. fallen into Christian hands. But this 
that had God—a 


The one person who had kept 


was a town forgotten poor 


place for a child. 


the fires of faith burning while other hearts 


cold was his mother. Eben had become 


were 
a wanderer and David was left alone to keep 
alive his mother’s faith. 

We note one home in this godless town, that 
of the squire into which David came. There 
vas nothing there to which David had been 
accustomed There was no love, no faith, no 


table The at 
selfish Not 


kindness for any 


prayer, no blessing at the 


mosphere of the home was even 


the squire’s wife had any 


other than her own son. David’s room was 
in the attic, and bare though it was, it was 
his one haven of peace, with his mother’s 


rocker, saved for him through the intervention 


of Eben returning just in time for the auction 
sale and his mother’s books 

One day the squire’s son stole some money 
from his father’s desk and David was sus 
pected. Finding him in the attic room reading 


his beloved book the squire vented his ungodly 


wrath upon him Seizing the book, he tore 


it page from page while the terrified boy cow 
When the brute had gone 
David picked up a page from the life of Wash 


ered in the cornet 


ington and to his mind came the picture of the 


great man of faith kneeling in the snows at 
Valley Forge. Then a page from Lincoln was 
dug from the ruins and he remembered the 


scene of the great Commoner bowing his great 
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head in humility before God and asking for 
victory for the cause of right. Yes, these were 


men of faith, as his mother had said Then 


his eye fell on the mutilated fly leaf where he 
read: “To my Son David, with the prayer that 
he may from these men learn the lesson of 
faith in God.” The flood 


kneeling there amid the ruins of his book th 


gates were open and 


lad sobbed out his prayer, “O I do try to have 
faith, but it is so hard to do it all alone.” 


David had been taking eggs from his pet 


hen to the grocer until he had credit enough 
to buy a cheap watch. More money had been 
missing from the squire’s desk, and that night, 
while David was filling the woodbox, the watch 
dropped on the floor. “So there is where the 


been going,’ said the irate 


money has squire 
as he ground the watch beneath his heel. “I'll 
show you what they do to thieves,” he said, 
dragging the frightened boy up to the attic, 


and telling him the sheriff would come for hin 
in the morning 


t} 


That was the night of the storm which swep 


away the dam and destroyed the town But 
even as the storm raged and strong men cow 
ered before the blasts of the Almighty, David 


feared only the coming of the morning and thx 


sheriff, and by the lightning’s flash the litth 
form could be seen kneeling by his mother’s 
chair and praying, “O God take me to my 
mother.” Then he crept through the atti 


window onto the porch and slipped down the 


street in the darkness just as the storm brok« 
barn of 


While 


two were satt 


in all its fury. He found refuge in a 
a rise of ground and there found Eben 
houses fell and floated away the 
and the simple carpenter exclaimed, “Now th« 


will know there is a God.” 


that God sent the flood as a 
punishment or that the storm abated in answer 
to David's 


I do not know 


prayer But anyway the storm 
ceased and the bov and man were soon trudg 


road “Where shall we 


go?” asked the lad, and the 


ing along a country 


man replied, “To 
some town that has not forgotten God.” It was 
Sunday morning when they came to a 
town just as the people were going to church 
The little filled 
people and the tramps were kindly 

Now 
believe, although it is said to be true 
David Adams, nov 


a respected leader in the industrial world, con 


church was well with happy 
rece1vet 
comes the part of the story hardest to 
Twenty 


five years have passed and 
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sulted by President Harding in regard to na- 
tional policies, comes back to Riverdale, and on 
where his mother’s home had stood, 
On the day of dedication in 
told the story of his mother and the 


him and closed with the 


the spot 
builds a church 
1922 he 
faith she had taught 
statement, “This is that without which no town 


can truly prosper—Faith in God.” 
God if ours is not the town that has 
God But 


And everyone of us 


Thank 


wholly forgotten we ought to re- 


member Him more fully 


is either helping to make our town a “Town 
That Forgot God,” or by our faith and faith- 
fulness to the things which David’s mother 
taught him, are helping to make it more and 


great Christian community. 
Rev. Frank M. Field, 
Holmes Memorial Methodist Church, 
Detroit, Michigan. 


more a 


0 ° 
Film Reviews 

(By Dr. Marshall personally) 

(Pathe Ex- 

\mer- 

the Yale University 


Wolfe and Montcalm (3 reels). 
change, Inc.) One of the photoplays of 
ican History produced by 


Press \ rare 
curate history with splendid entertainment. One 


combination of scrupulously ac- 


of the most excellent of this wonderful series 
vet released 


(Pathe Ex- 
One of the photoplays of Ameri- 


Gateway of the West (3 reels). 
change, In 
the Yale University 


can History produced by 


Press Portrays the conflict between France 
and England for the great middle west, then the 
frontier. The exploits of the young George 
Washington in leading his scouts to Fort Du- 
quesne, and the unexpected battles which fol- 
lowed are realistically shown 

The Call of Game (1 reel) (Pathe Ex- 
change, Inc.) One of the Grantland Rice Sport 
Series \ contrast between the civilized sports 


of the arena and grandstand on the one hand 


and those of the great wild out-of-doors. A 


very interesting short subject appropriate for 


all enter ! 
The Man Who Smiled (2 
change, Inc.) A 
Indian who belied the “axiom” that 
One cannot help lik- 
The sign language 


tainment purposes. 


reels). (Pathe Ex- 


very interesting and unusual 


storv ol 
smiles 


an Indian nevet 


ing an Indian like this one 


is also very interesting 
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The Educational Screen 


\SSOCIATION 





*MINUSA* 


Portable Screens 





INSURE HEALTHY EYES 


Samples and literature upon request 


MINUSA CINE SCREEN CO. 


ST. LOUIS, MO. 








THE HERALD PICTURES 


The Stream of Life 
A Maker of Men 
Climbing Life’s Hill 
Lest We Forget 
Inspirational Pictures par excellenc 
By Rev. James K. Shields 
The Chosen Prince, and Others 
DISTRIBUTED BY 


CHURCH and SCHOOL FILM EXCHANGE 


DES MOINES, IOWA 











Suggestions for Parent-Teacher 
Associations 
(Concluded from page 236) 


forget the little boy just around the corner who 


needs your help and sympathy most Help 
him to avoid the vicious show Help him to 
make good. There are too many ready to help 
him to go wrong. Too few to give the helping 


hand. 

Remember that a bad theme is worse than an 
immoral scene. A bad theme may be clothed 
in beautiful settings and like “the wolf in sheep’s 
often hard to recognize 


clothing” Analyze the 


pictures you see, and decide if they are good 
themes. Don’t be fooled because the ending is 
good. Remember the industry calls that ending 


“throwing sop to the censors.” If a picture 
dwells for two hours on a bad theme, it gives 
bad work on and to 
counteract all your good influence 


Check up on the 


your child a idea to 


films in vour community 


and see how many of them are taken from 


books 


library. 


which are not allowed in public 


Consult 


your 
your librarian. 

How many of these books would you buy for 
your boys and girls to read? 

Remember that patronage makes productiot 
Whenever you attend a show, the exhibitor and 
consider your presence 


producer of that show 


an approval of that show. Whenever you stay 
at home they consider it a disapproval 

We can make that 
you choose your pictures wisely. Your National 


absence very effective if 


Committee is spending much time and effort to 


make it easy for you to choose your pictures 


wisely and cleanly If all the mothers would 


unite in patronizing only the good shows, and 
in creating a taste for good- shows in the minds 
soon be 


of their children, the problem could 


solved. 


Please Write to Advertisers and 


Mention THe EpvucaATIONAIL 


Cover Glass From Old Negatives 
J. V. ANKENY 
AM Ireque ntlv asked the best way 


old lanternslide plates so that they may be 


used tor cover glasses [There are two 
methods. 

WETHOD Soak in a strong solution of 
soap powder or washing soda he water 
should be hot Scrub with a brus rinse im 
cold water and _ the n distilled water Set 
mm a drying rack to dry 

VETHOD Ti Make up the following solu- 
tions: 

\ Wate OO ce 

Sulfuric acid 4 c 
B. Water 300 c 
Sodium fluoride 4 grams 

Have each in a large tra\ (Better use rub 

ber gloves Place the slides one by one in 


they are let soak tor a min- 


Here 


then they 


solution A 


ute or two are transferred to solu 


tion B In a minute or two the emu 


should float tree The may then be rinsed 1} 


water to remove the acid and then in distilled 
water to free them from minerals Chey should 
then be set up to dry 

The use f distill water obvia ! 
cessity i olis ing is la t ra Ss 

re Satistacto whe i ni dre l I 
slides are to he cleaned at one time 

Remember that sulfuric acid will eat holes 
in the clothing—that sodium fluoride is the 
same substance that is used for killing lice on 
hens: it is poisonous—that the action of the 
ibove so called stripping solution is due to the 
formation of hydrofluoric acid which etches 
glass if sufficiently strong 


slides 


removes 


Che writer has cleaned hundreds of 


with this solution. This method als 


film from old 
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The Industrial Field 


1 1 
( naucted Dy 


he Screen Advertisers Association 


Educational Films in India 


HE EDUCATIONAL SCREEN nt the backward masses of India thru Mo- 


I ceipt of a request [ro Patel and t101 +, 
: ' On receipt of the quotation we will send 


‘am Karachi, I1 1, directors ot the |! ica : 
Camp ! our order to you for the films required. 


tional 


dealers 11 


the 


Pictures ( orporatiol oO that int \ls le ( send “us 2 complete list ot 
flms and projector equipment ne yur | icational and entertainment films 
magazine to a nd slides with their prices for new and 


acte with firms in this country having filn om ea 
eects ‘wit spot ' isle aa Wi be glad to have regularly your 


jects to 


addr esse d 


the 


Films for 1924, as well special lis f filn : 
I I AL SCREI 


sell. They enclose the following lett Supp! ntary List of films issued by you 

to a number of firms selected fro1 from time to time with lowest prices for 

is of Pooducee 6 a Ne hiefly for Used films to enable 
; ; , t our orders for the same. 


Nn has written to each 


that interest them fror eal compan : | ? 
nt the td rims named »' I atel and Sons, solic- 


The Letter ting their attention to the communication, and 


We have grea : skit thei operation in assisting this con- 


recent Edition of 1001 Films publishes ‘ : 
The | Sin ae ern in its efforts to spread education by the 
; 


that vou have some Educational Mot 





isual method in India. Other firms who are 
Picture Films for sal We expect j i positi to offer them subjects at reason 
are alread) aware r our .Ne\ 01 I ble rate are asked to communicate directly 
under the nam«e t tducational I u ’ 
Corporation” solel dealing in M 
on st oe teas ee Display of Projectors 
Educational value Isp ay O rojectors 

\ ’ tion with the meeting of the Na 


This system being new and N ' i 
metnod OF imparting een * “ae | t | Ed tion Association in Washington, 


etl 

unknow! t 99% of the genct il Pi . ' - 
, Re ig PE Pa” is a i. he week of June 29th, M. F. 

and we work S&S re ce A [ 


port ind Co-operat ' Bureau of Mines, Department of 
Public unl we s some practi tl nter s put forth the following plan 


vantages to ‘ Nis $50 \\ He 11 lett t the scre¢ \dvertisers Associa- 


very limited meat A work at! 

be glad to have hah 

securing our ob exhibit will be held in the In- 
We will be great ize terior Department Building under the auspices 


kindly quoting us the lowest | | ) 
' > ~ : ve ; < tr tne eau of Educatior It is desired to 





1 
our ft S wit t ‘ | ] r 
: ny s exhibit all types of various 
rootaLe Ss r i ere a 
we will a { ture projecting machines, both of 
supp s ( ( es ( standard type It is our desire 


lower rates, pt ided t in pe : 
) type f machine manufactured 


condit ; 
giving a tis t will be held in the Interio 
three ve We ( de Iding and therefore no expens¢ 
ent to import costly hims tor our put nnect th rental space will be neces 
. nc cragge sor sigs res sal N s inquiries reach this office re 
yreé easure ve ( P 

aaa 1 ( ‘ 0.006 et il ure projecting machines 


th o: ® New Vock teadu , t colleges to the small country; 


4 ] eale 9 9 a4 ; @ 9 art ’ ‘ ‘ 
tional Fil ) ( ( 1 sure t will be a big step 
: for sual « cation to make this 
suarantee for three ea? “oewie ' 
very reasona é price t 820.00 
1000 feet in lengt!l d hope \ ection machines are re 
1 ' 17 y ‘7 + | “4% ? 
will also encourage s to place ¢ vest 1 inicat¢ t once with Mr. Leo- 
] ¢ | ‘ 1, A x la ( nay ee a com 
i¢ i r sare elp ey ] 
courage e Educat ement 








242 


School Department 


Conducted by 
MariE GoopENOUGH 


School Film Reviews for June 
LITERATURE Bill becomes as clear iS al etching i 


. ‘ : . tained, masterft 
Bill (5 reels) Red Seal Pictures Corporation oe ne 





An adaptation from Anatole France’s novel lhe action is based on the incident of Bill's 
Crainquebille. If there ever was a gem of 4frest—his offense that of standing too long 
acting, a living character so real that he goes ™ the street to wait for a thoughtless customer 
(n in your memory long after the screen is © go atter her change, and his lack of compre 
dark, it is here in the person of Bill, the old ension of what a policeman s te Mn 
vegetable vender in the streets of Paris—Bill His jail experience is not unpleasant, and his 
whose life history consisted in pushing a vege trial—to Bill quite incomprehensible—results in 
table cart through the city streets for half 4 sentence of two week's i ent | 
a century, Bill’s simple mind, his chief concern is not that 

¢ he is pris vhat the e done vitl 
S push rt 
if poi s ele . he resumes 1s Id ipits 
only te d the world gone M thi 
interin his customers forgott I the ta 
miliar faces set strangely against s 
whole ulllverse topsy-turv\ He es trom 
resentment to desperati 1 e end seeks 
the S1ie?T ks oO the s¢ ry the ( 
night 
Here Hi¢ s escued r tw 
gettable characters of the sto thie ( 
nd his shage aowg | e picture e three 
i the be 5 " ne he ikes ible 
- classi: Sino 
Photog s] 1 dire een * 
nade tt t t itmost M e eloqu t 
t lengt title s t scene S \ Bill 
orlo ( ( Ie t r ‘ rive 
at S 1 r it ti t ore 
Cc ¢ ~ T C¢ ( 
comprehe the kind ( eve t the 
wrangling leg ce cil in t cl t 
His dre er the trial s be 
] il dled CXa é 
lear estl ret Dimenae s¢ 
Bill oy F +] er Ky 3 taal 
lOOKING Or something »¢ ec! I idu 
entertainment—for audiences whe ll rry\ 
Here is the truly “exceptional” photopla away no lasting evil impressio o1 the 

Its sponsors announce in its preface: “It i saloon scenes 1 who will understand Bill and 
not the kind of motion picture you are accus the boy | the share the l ( 
tomed to—it has no love interest, no thrilling And reme ver that it is reig wll 
fight. Here is just a simple human being to and that the ginal French tithe vould pr 
get acquainted with.” As played by Maurice haps do it ler justice than do t Engl 

Francais words But ithal, so poignat elicate a 


de Feraudy, an actor of the Comedie 





“( 
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] 


1 1 > 
should ¢ seen and enjoyed 


thing that 
ere tivens S 


everyoli who believes in the 


artistry ot the silent drama 


SCENIC 
Discontent (1 reel) Educational—Made aft 
Bruce Wilderness 


around whic! 


the manner of mos het 
Tales 


may be gathered the sceni illy be autiful 


with 





The Other Two 


Bruce = 
s the in t ‘ Sine , | 
( a State t () 9 ™ 
becomes dis¢ ntente 1 the vilderness 
tage, and dur Jac ; sence 
commissio1 t the tcheries, she cele 
to her lone Wess mre rt I ¢ rete, S 
find her gone. and seeks the solitude « t] 
“friendly | nes” in his bitterness and griet 

The reel ce st ll be ( er 
ts moonlight sce! g the rivet 
l vely pict ‘ thre 9 1 
orest lea¢ ¢ t kk 1 lake ‘ 1; 
many will be inter most as 
le ak ah easel, ale Mile maalel 


at meal time 
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The Gray Rider (1 Educational—A 
Bruce Wilderness Tale which is a decided 
novelty, both in the 


reel) 


imagination displayed in 





he theme itself, and also in the manner of 
ts presentation ‘he story itself is related 
yy an old huntsman to a lad as they both sit 
shing through a long summer afternoon—and 


once long ago 
Che latter, charmed 


tells how he and his partner 
Hidden Valley. 


ith the spot 


drifted into 
declared his intention of visiting 


the place every summer, come what might. 


Che partner merely laughs at him, saying, 


\fter you die, you wont be coming back right 


Lhe lose tr k of each other soon after 
that, but the partner hears that Charlie has 
ee! kill Several vears later the partner 


took a hunting party into Hidden Valley where 


thre were all much startled by seeing Charlie 
nd his dog Wampus appearing mysteriously, 
n the old familiar fashion, among the scenes 
the I ed s§ well 

Che valley and the lake are beautifully pho 
ographe nd furnish a background of scenic 
veliness to the entire story \s one might 
easily suspect, double exposure has been used 
to the best advantage in getting the “ghost” 
effect i iulwavs with fine values of light 

ds VCE 

Sno | peaks and pines and mountain 
lakes have eldom been seen in more artistic 


Flowers of Hate (1 reel) Educational—Not so 

ich cat e said of this as of the preceding 
Bruce Wilderness Tales. A far-fetched, over- 
two men who try to prove their 
e and devotion to the same girl, by get- 
she has expressed a desire for, 
rom Pinnacle Rock, in Mount Rainier National 


Park, where the picture was photographed. 


Phe shadow each other during the three- 

clit nd descent, and end by hating each 

er a the girl, who has not a glimmer of 

ecognit for them when they return. A 

hich is apt to leave one with an un- 

lea elit regarding human nature in 
sen 

The ¢ tue, scenically, is the photog- 

glacier ice, the extent of the 

e fiel e surrounding mountain scenery 


ymong the peaks—scenes which in themselves 
h scenery and less 


proved the subject 
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Hitting the High Spots (1 reel) Castle Films \ Navajo India een spint 

Ramblings about California, beginning with primitive shion, and several types 
Mt. Tamalpais, and the vacation playground spinning wheels of our grandmoth 
at the Russian River, the Gevser. the lovel enterta ny s] excellent 
lakes in the Coast Range and the beautiful hat t l y ma dil 
highways through the towering redwoods ca, Oe, dagen Tel the 1, 
Lake Tahoe in the Sierras is followed by vi Lee 4 — oce 
ot the Lassen Volcano National Park—wher: modern imill om clea s to wi 
there is an American “Valley of 10,000 Smokes” the silver wool is reac f spini 
in miniature, with its steaming slope and myriad spindles are seen in ovet z at 
bubbling mud pots. to the wu itiated s ‘ the ‘ 

Che-Sacramento’s source appears i bea trifle n¢ 
tiful steep cascade ot tiny waterfalls i , 

Hers i g ( 1OS¢ ! ( 

Shasta’s crest, seen from a distance, is a fitting — 2 as, 
climax to a catalogue of California’s glori« oe ee : 


INDUSTRIAL ai hihi Gaalick “te dea ced 





The Progress of Power (1 reel) Internationa mode 
Harvester Co \ miscellaneous llecti [he ( ( | 
scenes depicting the various uses to whicl cellently s d en oota 
power machinery can profitably be put It tc, the s ‘ 1 
value in the lumber industry is demonstrated veaving quallv ¢ ( ews O 
in scenes showing cutting operations, sawing loom. its principle exact] e same 
the trees into lumber with tractor power in a1 ee a ‘ 
open mill, and hauling a train of lumber i he sa ; ner | haleine , 
lumber yards Mian a 

Tractors are seen to furnish the power to : 


unload ships; 
the 


to act as a Jack-of-all-trades about 
: : , 7 The 
rivei 


docks: hoist 


to PTave Irom al Ol 7 ) 1 \ 
river bed, and to gin cotton as well as to cart Kirkma & Son, Bridge ai " 
; Brookl N \ ( ible ind 
it from gin to warehouse ne ; 
On a stock farm the tractor is no less usef , ; - nits sae 
It prepares teed, hauls loads and digs canals : ; : 
tor drainage by operating the steam shove! _ | ; “ gle 
It can also plow rock and crush it, besides “> “ ¥ : 
grading the road—and it is also seen drilli ne a ; 
for oil. ata 
There are plenty of surprises in the pictur: ™ 2 
for the layman, and doubtless a multitude _ : = 4 
suggestions useful to those familiar wit] ~~ 
more ordinary uses of power machinet me’ . = 
A Woolen Yarn (1 reel) General Elect _ = — 


Students of the textile arts, will find in tl 





reel most interesting contrasts betwee me < HEALTH 
of our grandmothers’ day and those i ctice 
at the present time Strengthening the Nation 

I is 12.,] 

The picture begins, quite rightly, w t ction 1 ted ba Da 
shearing of the sheep, | eels pu S ( the 
then with the machine « 5 ‘ Phe s star be ‘ 
first, as it always used ind rit oht the He 
then machine carding | he here rope eeding wend j 
relative amount of wool eT Health Dox ce os he 
in a day by hand contrasted with the ame f mal healt ood 
produced by machine in the same length « Centet ¢ Miblic Health Nurse 
time showing clearly the vast dependen« stimabl 1 to t é ectant 
the textile industry upon power he ¢ the other } e 


Making of Soap (1 re Pr 








} cn 
the 
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the old 
e most 
euy 
fol 
ot the 
g, until 
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Public Day Nursery solves the problem of day 
time care. 

Various common defects of school children 
are shown to be corrected with proper care and 
medical attention. Here again is seen the ne 
cessity of medical examinations and _ healt 
education for school children, involving the 
services of the school doctor or nurse \ plea 
for adequate school buildings and hygienic sur 
roundings is added—the great duty of the pub 
lic being to see that the schools turn out onl 
healthy, normal boys and girls 

The subject as a whole is an argument 
Public Nursing, the Health Center and hea!t! 
education in schools It was written and di 
rected by Dr. Gertrude Slaughter. (Announces 
ment will be made later of rental arrangement 
as soon as they are completed. Sales of print 
are being handled by Empire Laborator 
723 Seventh 'Ave., New York City.) 


JUVENILE 
Hey Diddle Diddle (*% reel) General Visior 


Company—Perhaps the least artistic f the 
three, although it starts out promisingly en 
with the Magic Pen drawing the landscape, the 
fence, the moon and the figures of the dish. the 


spoon, the « it with the fiddle. the cow grazZi 


and at last the dog 

It would be far better, however. to omit 
business of animating the face of the 
which approaches the bat ality ot a com in< 
it is cith t< aec St \ at de¢ 
causing he og t ; lacl ot 
music as. the ce , the j oA 
by the Cat he cow 1Mps Over the moot! 


with neither grace nor agilitv. and 
natural that the littl og should “laugh t et 


such sport.” 


SAFETY STANDARD FEATURES 


FE are very glad to publish here it! 

list of the feature productions of th 
United Projector and Film ( orporatiot for the 
benefit of our readers who are using safet 
standard projection equipment. Chis list 
obviously but a small portion of the large 


library of subjects available in this widtl 


The subject of narrow-gauge fil: ( 
ceived little attention in this department in view 


of the fact that the majority of our readers are 
users of standard width films Che hbrary 
Safety Standard films, however, contains mat 


pictures of outstanding merit and forms a valu 


able source of supply for those with suitable 
projection equipment. 

From the Manger to the Cross. 

Che Chosen Prince 

Che Life of Moses 

Joseph and His Brethren 

Judith of Bethulia 

David Copperfield 

Vicar of Wakefield 

Venice of the Orient 

How We See 

How We Hear 

Che Wakefield Case. 

The Three Musketeers. 

hese and many other films may be had from 

the United Projector and Film Corporation, 69 


West Mohawk St.. Buttalo, N. Y 
The New V. I. A. Handbook 


HE Visual Instruction Handbook, Volume 
T. June, 1924, published by the Visual In- 
struction Association of America, is designed 
“to fill the need for a periodical source-book 
ot concrete information with reference to the 
materials, methods, and the field, which neither 
he magazine nor the text book supplies.” The 
rst number gives promise of attaining this end 
The Handbook purposes in 


subsequent imbers to give full and detailed 


onsideration to every type of visual aid, and 


fer free contribution toward the 
promotior the cause of teaching by means 
\ zation 
teacher concerned with the practical 
side ( classroom procedure with 
sual the contents of the first number 
vill be interest. An evaluation of the various 
eans sualization receives due considera- 
tio! dos ilso the place of the motion pic- 
re n education, how to start using motion 
icture 11 the sche ol, and where t lk ok ior a 
ipply « uitable motion pictures and other 
sual ils te instructional use. 
Che principles of stereopticon projection are 
defined, and something said about types of 
screens Y ISsSue also includes a large bibli- 


ography of references on visual education from 


[he Handbook is printed specially aitrac- 
tive form and should find a ready reception 
with the progressive school public. For those 
who have heretofore given little heed to the 
question of visualization, the new publication 
will be of unquestionable value in stimulating 


genuine interest in the work M. E. G. 
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Reference List of Films Previously Reviewed 


OR the convenience otf our readers the tol 
 paerhn film list is compiled from reviews 
made by the editor of the Schoo! Department, 
and published in issues from September, 1923, 
to May, 1924, Che first 


thumb-nail summaries appeared in 


list of 
School 


inclusive. such 


the 


Department of February, 1923, and included all 
films which had been reviewed in the first ten 
numbers of THE EpucATIONAL ScrEEN (Vol. I, 
1922). Films reviewed between January, 1923 


and September, 1923, were included as “starred” 


films in the current edition of 1000 AND One fot 
1924. The 
the listing up to 


Readers 


present additions, therefore, bring 


date. 
are referred to the 


original review 


for more complete critical estimate ot each film 


Subjects are in one reel, unless otherwise in 


dicated. 
FEATURE-LENGTH FILMS 

The Covered Wagon (1: reels) 
Plavers-Lasky) 


epic of the western migration which led bands 


(Famous 


Unqualified this 


praise Tor 


of American pioneers from the Mississippi Val 


ley to the little-known lands beyond the Rock 
ies. History vivified on the screen. 
The Courtship of Myles Standish (9 reels) 


(Pathé)—Longfellow’s poem furnishes the inci 
dent of John Alden Priscilla, 
hed by Charles Ray to include the 
the 


and much ampl 
story of the 
and 


pilgrims vovage ot the Maylower. 


which gives most of the rootage to the produc 
toward a 


Valuable 


Pilgrims and 


tion. Significant contribution com 


plete film library of American history 


the school as a study of the 


their 


for 
experiences. 

HISTORY AND CIVICS 
The Yale “Chronicles of America” ( Pathé 
the Yale Press \ 


of films picturing of Ameri 


Produced by University series 


significant episodes 


can history, made with scholarly accuracy 1 


historical detail and set forth with artistry and 


[he 


up to the 


finesse most important single contribu 


present time, toward visu 
The 


are as 


tion made 


ualizing history on the screen numbers 


in the series so far reviewed follows. 


Others will appear in subsequent issues 


I. Columbus (4 reels)—The story of his strug 


gle for recognition and financial support in 


his undertaking, the voyage and the landing 
World 


English 


on the unknown shores of the New 
II. Jamestown (3 reels)—The 
settlement in the New World, beautifully re 


first 


produced in its environment of hostile wilde: 


ness, and picturing typical frontier life of the 


period Includes the picturesque 
Pocahontas and John Rolfe 

III. Vincennes (3 
Clark 


to Kaskaskia and 


story oI 


, 


reels)—George Ro gers 


and his march from Virginia’s 


f tsar 
rrontiel 


Vincennes, and his surprise 
capture ot that British post on the Wabash 
IV. Daniel Boone (3 


the 


> ’ , 
~Boone S depart 


reels) 


ture from Appalachian country 
the stor of 


nret c 
piciace 


Boonesbor« , which Lives 


oppo! 


tunity for a classic screen picture of pioneer 


settlement tor 
made 


? , 
Boone’s ipture 


1T¢ Che struggle of the little 


existence in the face of Indian attack 
all the more | 
Vivid the siege of the 
V. The Frontier Woman (3 reels Her part 


‘ 1 
Strugvies 


izarde US 


settleme 


picture of 


Ol Revolutionary times, vhen 


to her was left the defens« the settle ents 
ind the heartening of the fighting 
VI. Peter Stuyvesant e] Phe 
ld gove r the central ire the O 
New Amsterdam where he rules his subjects 
finally he submits t bloodless conquest b 
the Eneglis (rives also a beautiful and vivid 
picture of the court of Charles II, where at 
guiments are laid betore the king tor the at 
nexation of New Amstet 
The Romance of the Republic 10 subjects 
ich a unit in itself) (General Visio Pictur 
ing the workings of the various departments 
the government as seen on a tour by Mr. and 
Mrs. Citizen Done with varving degrees 
success. Reader is referred to issue of Januar 
1924, for specific notes on each subject The 
numbers in the series are as follows 
Department of State (1 reel 
Depart1 ent ot the Treasury (1 reel 


War 


Departme nt ot 


Department 2 reels 


Post Office ! 
Department of the Navy (1 reel) 
Department of the Interior (2 reels 
Department of Agriculture (1 reel 
Department of Commerce (1 reel 
Labor (1 


he Star Spangled Banner (2 


Department of reel) 


The Story of 


reels) (Pictorial Clubs)—Dramatic picturization 
of the lite ot Francis Scott Key, trom bovhood 
to the \\ ir of 1812, where the incident ot his 


British frigate 
Fort McHenrv 


famous poem 


imprisonment on board the 


through the all-night battle of 


writing of the 


led to the 


Mo 


American 


The Call to Arms (2 


reels) ( 
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“Pictures Speak 


Copyright K. V. Co 








a Universal Language”’ 
guag 
Pictures are powerful 
aids in teaching. 
Keystone pictures, seen 
with Keystone scopes and 
lanterns are the most 
powerful teaching aids 
employed by modern edu- 
cators. 
\ Keystone Kepresenta- 
tive, trained and experi- 
enced in Visual Education, 
will be glad to demon- 
strate Keystone material 
in your class room. 


Write t day d 


KEYSTONE VIEW CO. 





Meadville Penna. 
Keyston is p ased the Stereoscopic 
iLa de Department of 
Un wood & Underwood 








tion Picture Corp L unit the | 
Chapin cycle entitled 
The first reel is devoted to an incident 
coln and his two sons, but the 

more significant treatment of Lincoln 
lem when confronted with the cr 

Ancient Rome (fox \  sceni 
such definite value from the standpoint 
Roman history, that it dese Ss parti 
tention. Rome's relics chitectural 
are here excelle 1c¢ | 
scholarly and distinct le 
room 

BIOGRAPHY 

Tomas Jefferson (Vitagraph)—Ot1 
Urban Grea {merican Statesman Sertes 
ing the life of Jefferson, especially the 
played in drafting the Yeclaratior 
ence. 

George Washington (\itagraph 
devoted to his Revolutionary experi 
Valley Forge, followed by scenes of Mt 
non and the Potomac and other places ¢ 
with his later life \ number in the Grea 


ican Statesman Series 
Benjamin Franklin 


quate 


(Vitagraph Ay 


picture-biography, true to 


Fy 1 following his story from boy- 
od life in the city of Philadelphia, 
vhose nstitutions he helped te establish. Well 
rth showing. One of the Great American 
William Tell (Vitagraph)—Dramatic story of 
he S ero re-enacted by the villagers of 
S ( he Alps, with a _ sincere 
tt exalt reproduc tion Some good 
scenes \ltdor Tell’s country and character- 
> nes 


TRAVEL AND SCENIC 


The Crater of Mt. Katmai (Educational Film 


I Recent history of the mountadn, 
1 views of the crater, filmed by the Mt. Kat- 
pictur mai expedition of the National Geographic So- 
et Espec valuable for its record of a 
| little-filmed region ot Alaska 

Trails That Lure (U. S. Dept. of Agric.)— 
fl Views of Columbia River Highway and the 
s beautiful gorge of the river, with a glimpse of 
Vet impers and Eagle Creek Camping Grounds 
The City (Educational Film Exchange)— 
{ New York furnishes the subject matter for this 
“noem of a city,” in a succession of beautiful 

ide Im pictures. A classic of its kind. 


Black Shadows of the South Seas (5 reels) 


Mention Tue 1} 4 NA SCREEN 





SLIDE \ nee g 


ame 






Here is an opportunity of 


obtaining several thousand 
hand colored slides in very 
good condition at a remark- 
able saving. Travel, history, 
art, religion, etc., slides at 
prices less than cost. Write 
for list. 


WANTED: Teachers to spend the vacation 
period in a dignified and profitable work, giv- 
ing educational talks and selling educational 
slides sets. 


Circulations Dept. 


The DeVry Corporation 


1091 Center St. = - Chicago, Ill. 
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(Pathé)—A backwards in civilization” 
to the 
the life of the 
Filmed to 


“journey 
Pacific where 
still 
really is among the 
Islands. Not a sub 


equatorial islands of the 
black people is primitive 
show life as it 
peoples of the Polynesian 


ject for immature audiences. 
A Trip to the Arctic With Uncle Sam (4 
Des 


Eskimo 


reels) (Church and School Film Exchange 


Moines, Ia.)—Record of far-northern 


life of Alaska and the Siberian coast as seen 
by the U. S. S. Bear of the Coast Guard Serv 
ice. Each reel a unit in itself. (See detailed 


review, Sept., 1923.) 


Yellowstone National Park (2 reels) (De Vry 


Circulations)—A scenic tour of the famous spots 


usually visited by tourists—in film scenes which 


do full justice to the natural beauty of the 
originals. Produced by the Northern Pacific 
Railroad. 


Leaves from a Ranger’s Notebook (De Vry 
Circulations)—Exceptional 
precipitous 
mountain 
by the Mounted Patrol in the 
Produced by the 


views of glaciers, 


heights, and other varieties of 
encountered day by day 


Rock- 


Canadian 


scenery as 
Canadian 
ies. A scenic diary. 
government. 


Lake Louise (De Vry 


Please 


Circulations )—Collec- 


Advertisers 


Write to 


and Mention Tre 





The Educational Screen 
tion of views of this famous locality. Produced 
by the Canadian Pacific Railway. 
Trailing the Apache Trail (De Vry 
tions)—Scenes along the 


Circula- 
Apache Trail 
showing typical aspects of the 
ern portion of 

The Coolie 


teeming cities of 


High- 
way, southwest- 
our country. 

(Prizma)—His work in the 


China, particularly along the 
Street 
Hongkong 


transportation. On the 


waterfront in Chinese ports. scenes in 


the Oriental portion of show man- 


power whole, an in 


tensely interesting document of conditions of 


life in the densely-populated Orient 
Roving Thomas Series 


prising 


( Vitagraph)—Com- 


several numbers of the Urban Popular 


Classics—and each consisting of more or less 


humorous observations of the Urban Cat (Rov- 


ing Thomas) on life as he sees it in various 
parts of the country. For entertainment only 

Old New York (Vitagraph)—The character- 
New York of 


contrast with the 


istic scenes in the forty or fifty 


years ago, in familiar city of 


today tell a story of amazing growth within a 


few decades, transforming a town into the tow- 


ering metropolis of the present ntertaining 


instructive. 
The Crystal Ascension (2 reels) 


and thoroughly 
(Pathe \ 
Hood and its gla 
mountain-climbing 


the snowfields. 


succession of scenes of Mt 


ciers, as discovered bv a 
Excellent 


glacier and 


party who explore 


for its close views of a mountain 
strange ice formations. 


When the Earth Rocks 


pedition) —The 


(Cosmopolitan Ex 
earthquake 


provisio1 


results of an 


Guatemala, and efforts to a stricken 
city. 


Land of the Zuider Zee (C 
tographed on the 


astle Films 
Markham, when 
Holland are perhaps 


island of 
characteristics of peasant 


best preserved, the reel shows some charming 
Dutch canals and neat little houses 
banks, 
turesque windmills. 

The Maya of Today (Cosmopolitan Expedi- 
tion)—Native 


ica, living as their ancestors did 


scenes ol 


on the canal fishing boats and the pi 


burden-bearers of Central Amer- 


centuries ago, 
in a man-power country. A 


market day brings 


great numbers of natives journeying along the 


roads and bearing a great variety of produce 
for the stalls of the market-place 

Capt. Kleinschmidt’s Adventures in the Far 
North (5 reels) (Lee-Bradford)—The 
record of a from Seattle through the In- 
Alaskan remarkable 


picturization of animal and bird life in the Arc- 


scenic 
trip 
side Passage to 


seas—a 


SCREEN 


EpucATIONAL 
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tic, with glimpses of Eskimo life and far-north- 
ern industries—notably whaling. A_ subject 
unusually fascinating. Recommended for gen 
eral instructional use. 


Oases of the Sahara (Prizma)—Scenic 


devoted to the desert and its people. 


gem, 
In natural 


colors are shown caravans, oases, market day 
in an Arab city and the primitive method of 
drawing water from desert wells. Admirable 
for classroom use. 


The Sacred City of the Desert (Prizma)— 
Oasis and 


built 


various views in 
to 


which 


vegetation and 


around a desert city, said have been 


centuries ago by a tribe found refuge 


there 
New England Shrines (Pathé)—Places 


ble for their association with significant 


nota- 
events 


in the historv and literature of the early days in 


New England Useful in connection with a 
study of either subject. 
Charleston, Past and Present (Pathé)—The 


history of the Charleston colony considered in 


connection with its geographic environment, 
and views of old landmarks of the region still 
to be seen today. 

The Great White North (4 reels) (American 
Motion Picture Corp.)—A most interesting at 
count of the Danish explorer, Rasmussen’s, 
dash for the pole, including a scenic record of 


life in far-northern lands, particularly along th 
flat icy 


Greenland coast and in the great ex 
panse of the interior Highly recommended 
from instructional and entertainment viewpoints 


Around the World With the Speejacks 


reels) (Famous Players-Lasky)—An entertain 


(6 


ing picture record of a 40,000-mile trip in a 
motor boat taking the spectator to many an 
unusual scene. Made for the theatrical audi 


ence. 
Sagebrushing Through Yellowstone National 


Park (Vitagraph)—A camping party enjoys 
the natural beauties of the park, which are ad 
mirably photographed Reel also’ includes 
views of the animal life of the popular play 
ground. Good instructional material. 


The Last Stand of the Red Man (Vitagraph) 
the it 
with conditions of the present 


—Indians and Indian country once 


as 
was, in contrast 
day. 

Santa Catalina Island 
productions of scenes on this Pacific island, 


(Prizma)—Color re 
as 
well as bird life and the remarkable fish to be 


found in the tropic waters. 


A Palace of Kings (Prizma)—Picturing in 
natural colors the beautiful Hampton Court 
Please Write to Advertisers and Mention 
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You are cordially invited to 
call at Booth No. 22, Com- 
mercial Exhibits, to see the 
new Trans-Lux Opaque Pro- 
jector and Daylight Screen, 
during your attendance at the 
National Education Associa- 
tion Convention, Washington, 


D. C., June 29th to July 3rd. 


Complete illustrated booklet 


sent upon request. 


Trans-Lux Daylight 
Picture Screen, Inc. 


36 West 44th Street 
New York City 

















E have a large list of film subjects suitable 

for educational, recreational and general 

non-theatrical use. All films are offered for 
outright sale——-No rentals. Correspondence so- 
licited from School Systems, Colleges, Missionar- | 
ies; County, State and District Bureaus building 
their own film libraries. Also non-theatrical ex- 
changes and established Bureaus of Visual Edu- 
cation wishing to replenish their film stock. We 
guarantee full satisfaction on all films purchased 
from us. Our Motto is: 


‘‘Build a Better Business by Better Films’’ 


ASSOCIATED FILM BROKERS 


The Film Bldg., Dawson and South Sts. 
NEWARK NEW JERSEY 








You Must Have the 
New Bass Catalog! 


This new 52 page book is your 
guide to correct buying in Motion 
Picture Cameras, Projectors, and 
Supplies. Price lowest. Quality 
and Service as only Bass knows 
Write or wire for your copy today. 


BASS CAMERA COMPANY 
Dept. 210-109 No. Dearborn St. Chicago, Ill. 





how to give. 
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SCHOOL 


the Thames. Rich historic and 


scenic value. 
So This Is London (Prizma)—Street scenes, 


Palace on in 


glimpses of the famous landmarks of the city, 
and the Guard at St. James Palace. 
When Winter Comes in the Yosemite (Castl« 


Films)—Snow scenes in the Park, where snow 
and ice coverings seem to enhance the natural 
beauty of the familiar scenes. 

A Saddle Journey to the Clouds 
Films)—A_ horseback expedition 
peaks of the High Sierras, “America’s Switzer- 


(Castle 


among the 


land.” Reel contains much of the scenically 


beautiful. 
From the Land of the Incas ( Prizma) 
ics from the Incas burial grounds in Peru reveal 


Re 


much concerning the ancient civilization of 
these early Americans. Invaluable for any 
study of their occupations and their arts. All 


scenes in Prizma color. 
No H C L Here (Cosmopolitan Expedition) 
-Guatemala, found 
ancient civilization reaching its climax centuries 
the of 
the Indians of today live much as their ances 


where evidences are of an 


before discovery America, and where 
tors did. Editing necessary for schoolroom use. 

Main Street the World Over (Castle Films) 
of the 


mous thoroughfares of the largest cities in this 


—Succession excellent glimpses of fa- 


country and Europe. 
Far Horizons (Bray Nature Pictures)—Far- 


away mountain country brings to the screen 
exceptionally exquisite example of the purely 
scenic. Glaciers are included in the variety of 
scenery from the Canadian Northwest 

Do You Know Beans? (Kineto)—An excep 


tional scientific film telling the life story of th 
bean seed from the time it is planted until the 
shoot appears above the ground. Seed structure 
is explained and processes involved in germina 


tion demonstrated. Excellent classroom mate- 
rial. 
Beasts of Prey (Vitagraph)—Animal sub 


jects, photographed with remarkable natural 
ness, at the National Zoological Park, Wash 
ington, D. C., and the Zoological Society of 
Philadelphia. Many are “caught” at clos 
range. Titles contain good informational ma 
terial. An Urban Popular Classic. 


The Cuckoo’s Secret 
photographic life history 


(Bray)—A 
of the 
builds no nest of its own and shirks the respon 


complete 


cuckoo, which 


sibility of raising its young by depositing eggs. 
TI 


one to a in the nests of other birds ‘ 


nest, 


Dr 
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voung usurpers shown in various Stages of 


growth 


The Spider (Educational Film Exchanges 


Micro-photography, by the “cold light” process, 

akes possible remarkable views of the tiny 
subject, and the method of spinning. One of 
the Secrets Life Series. 

The Ant (Educational Film xchanges) 
Another of the Secrets of Life Series showing 
underground passages below the ant hill, the 
physical structure of the ants themselve ind 
the life history of the tiny animal 

Nature’s Handiwork (Vitagraph)—Collection 


of remarkable views showing various phases in 
the life 


flles—with 


and b 


he 


of caterpillars, moths utter 


stor \ 


particular emphasis on t meta 


morphosis of the Peacock Caterpillar into the 
butterfly, a process which the camera ords 
in its entirety An Urban subject. 


Einstein’s Theory of Relativity (2 reels and 
(Red Pictures) \ cle 


derstandable scientific explanation of 


4 reels) Seal ir and wu 


involved 


he 


longer including more 


the principle s Einstein's t 


the shorter 
and the 


but both built on the 


in 


version t more “popular” presen 


tation, scientific 


illustrations, same general 


outline. Excellent for Physics classes of } 
Schools Colleges. 
Our Common Enemy (Pictorial Clubs)—Ex 


ceedingly 


and 


interesting and instructive study of 


the insect from biological standpoint. Portrays 
unsavory personality and habits 


The Story of the Lucifer Match (Vitagraph) 


his 


An Urban subject, tracing with much atten 
tion to detail the development of this necessary 
device, and the careful scientific work which 
has produced it in its present form. Well 
adapted for use in connection with the chem 


istry of the subject 


The Power of the Clouds (Vitagraph At 


explanation of the source of water power, but 
in reality more significant as the story of the 
life history of a river. An Urban subject 
Feathered Aviators and The Lion and the Fly 
(Vitagraph)—A split reel—the first section cor 


sisting of collection of views of various birds 


the old fable 
Life Functions of Animals—the Amoeba 


and second picturing the 


(Kineto)—Life processes common to all ani 


mals are first summarized, and animated draw 


ings of this simplest of all animal forn 


its structure and movement and the manner 
which it iges the various life funct 
illustrated \dmirabl subjec oO Biolog 
classes 
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The Romance of Life (Hodkinson)—A brief Bureau of Mines)—From preliminary hauling 
summary of earth history, the development of of drilling equipment to derrick construction, 
life forms and their adaptations to various en- drilling, and laying pipe lines, to the work of 
vironments. Treated in scholarly fashion, and the compressing stations and the trunk lines 
well adapted to school showings. Bray anima carrying gas to consumer cities. Made for in- 
tion employed with telling effect. structional us¢ 

The Life History of Frogs and Toads The Wizardry of Wireless (2 reels) (General 
(Kineto)—The life history of both, traced step Electric) Prefaced by a brief history of com- 
by step with the necessary contrasts drawn. munication, the subject consists almost entirely 
Excellent for school use Scientifically pre of animated drawings explaining from a tech- 
pared. nical standpoint the principles involved in wire- 

The Immortal Voice (Hodkinson)—A study less. Not for the immature nor especially suit- 
of the science of making phonograph records, able for a hit-and-miss audience. 
and the principles of sound reproduction ex A Visit to a Birdshop (Kineto)—A collection 
plained. Excellent Bray animations add greatl) of views of the assortment of animal life found 
to the subject at such a place, but of more particular interest 

Seeds and Seed Dispersal ( Vitagraph)—On¢e for the specimens in the aquarium section. 
of the most remarkable subjects of the kind Micro-photography excellent and most care- 
ever produced \ study of the structures of fully done. An Urban subject 
various seeds as an adaptation to dispersal Sentinels of the Sea (Fox)—The guardians 
Exceptional micro-photography. Processes of of our own and other coasts, and the methods 
flower and seed development, shown in their of caring for lighthouses, lightships and buoys. 
entirety by timed camera exposures. Should be With omission of several titles, the reel fur- 
seen by every student of the subject. Produced  nishes exceptional lesson material. 
by Urban. Liquid Gold of Texas (Kineto)—The story 


The Story of Natural Gas (3 reels) (U. S of oil, followed by a survey of transportation 








ELECTRICITY IN THE MOTOR CAR 
A SERIES of films has been brought out by the North East 


Electric Company to explain the electrical system in the 
automobile. These films demonstrate graphically the elementary 
principles of operation of the Electric Generator, Starting Motor 
and Ignition through a unique combination of animated diagrams, 
sectional views ond slimes of the units in use in every = of 
automotive service. 





The subjects covered by this series are available in sets of 1 or 2 
reels and are furnished on full width non-inflammable stock. 


Bulletin No. 1008, giving detailed arrangement of the subjects 
and containing a booking coupon, is available upon request. 


These films are distributed at no charge except for transportation, 


NortH East Evectric Ca. 
ROCHESTER, N. Y., U.S.A. 


Manufacturers of 





Starter-Generators Ignition-Generators 
Generators Horns 
Starting Motors Speedometers 
Ignition Units Switches and Regulators 


Service Test Equipment 
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and refining processes. Film deals excellently 
with subject of drilling, pumping the oil to the 
surface and dehydrating. Good classroom ma- 


terial. 


JUVENILE 


Rumpelstiltskin (4 reels) 
Service)—Delightful film 
fairy story, involving the wicked little dwarf, 
the daughter of the miller and the hunter- 
recommended. 


(Kinema Film 
version of the old 


prince. Especially 
Through the Looking Glass (5 reels) (Gen 
Lewis 


Alice 


and her adventures come to life with refreshing 


eral Vision)—Adequate_ rendition of 


Carrol’s book—and good fun throughout. 


naturalness. 

Urashima (Kinema Film Service)—The story 
of the “Japanese Rip Van Winkle’—Urashima, 
the fisherboy, who goes to the dragon palac« 
of a sea god, where a day is as long as a year 
elsewhere, and returns finally to his native land 
to find himself at once an old man. 

Sir Lacteus, the Good Milk Knight (2 reels) 
(w Ss Dept. of Agric )—A 
children to demonstrate the 


picture argument 
built for value ot 
milk as an all-round food. 

The Ghost of Slumber Mountain 
Film Service)—A 
the voice of an old man long since disappeared, 


(Kinema 


dream—adventure in which 


The Educational Screen 


look 


deserted cabin, 


summons the adventurer to through a 


strange instrument in a where 
he beholds at the foot of a cliff scenes of pre- 
historic animals—as though he had been able 
to go back to past eons. 

Skyland (Prizma)—An old man’s story, told 
to his grandchildren, of the Land of the Drift- 
ing Clouds, where as a boy he learned to know 
Some splendid views of the In- 
dian Blackfoot 

Humpty Dumpty (4% 
~A delightful 
nursery 


real Indians. 
ceremonials 

Vision) 
version in animation of the fa- 
Titled for 


country and 


reel) (General 


vorite rhyme. kindergarten 
and primary use. Excellent. 
Hickery, Dickery, Dock (% 


makes the drawing 
Titles 


reel) (General 


Vision)—An animated pen 


of the room, the clock and the mouse. 


appear a letter and a line at a time to suit the 


action. Excellent primary material. 


Zoo’s Zoo (American Motion Picture Corp.) 
Two bear cubs and their playful habits. For 
grades 


nature study in primary 





Lack of space prevents printing the 
complete'‘list of “Previously Reviewed”’ 
in this issue. Balance of films will 
appear in the September issue. 














Please send descriptive literature on the Low 
your ten-day free trial offer to teachers 


Address 





A BAUSCH & LOMB 
LOW POWER PROJECTION MICROSCOPE 


should be included in your biolog: 


i ee 


BAUSCH & LOMB OPTICAL CO., 202 Freeman St., Rochester, N. Y. 


Power 


equipment This little classroom 
assistant makes possible the pro 
jection of greatly enlarged images 
of microscopic objects on the 
screen before the entire class. By 
means of an adapter, it can be fitted 
to practically any projection lan- 
tern. 

It is our suggestion that you plac 
your order immediately for deliv 
ery either now or in the fall at the 
beginning of school. 


Projection Microscope and information 


School 








Please Write to Advertisers and Mention Tue 


EDUCATIONAL SCREEN 





ADVERTISEMENT 








-yEARS ago when the inaking of 
f motion pictures was still in its 
* infancy, the International »Har- 
‘ vester Company of America was one 
“of the first’ to adopt this plan of bring- 
« ing-to the people at home and those 
across the seas a picture story of oid 
pe new methods and equipment es- 
“sential in the producing of Pood for a 
hungry world. 
~~ Our three latest one-reel produc- 
“tions,. The® Power Behind the Orange, 
The. Power Farmer and The Progress 
--of “Power, are now available for free 
distribution. Select one or all of these 
subjects and we will ship immediately, 
*tramsportation charges collect. Writ« 
for further information. 


Pace Harvester Company 


OF AMERICA 
(incorporated) 
2@6'S. MICHIGAN AVE. CHICAGO, ILL. 














A Prachat Motion Petts and Storseptiont! 


. 


“Tt knows no angles™ | 
used hy ee 


Board of Education, Newark, N. j., in 7 
date. 

Cass Technical High, Detroit, Mich. igh 

Salinas High School, Salinas, Calif. ~ 

Englewood High School, Englewood, N. j. 

Nathan Hale School, New Britain, Ct. 

Ridgewood High School, Ridgewood, R; 

Lewistown Public School, Lewisto fontana 

City College of New York, New ‘ork ity, a 

Iron County School, Cedar — Utah. 

Lincoln School, Charlestown, W. Va. 

Mitchell City Schéol, Mitchell, So. 

Brevard Institute, Brevard, N. ©., and 
schools. : oe 


HAFTONE screens reproduce in rer 


fection the delicate halftones and fine de 
desired, which are often entirely Jost 


‘ screen is not used. 


RAVEN SCREEN .COR PORA 


es 
345 West 39th Street, New ‘ot 








pptounches the 


A real “source book’’ of information, of special walue al 


interest to ail school people. 


64 pages and cover. 


This book will be given, gratis, to anyone requesting it 
personally when in attendance at the N. E. A. convention#s 


Washington, D. C. 


Copy will be mailed, to any name and address requesting 


“June Visual Instruction Handbook,’ 
cent APs to cover cost of mailing. 


enclosing five-two 
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